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INTRODUCTION 


KIRATARJUNIYA of Bharavi is one of the five 
popular Mahakavyas in Sanskrit literature, the 
other four being Kalidasa's Raghuvamga and 
Kumarasarhbhava, Magha's Sigupalavadha and Sri 
Harsha’s Naishadha. A popular saying which 
‘gives a comparative estimate of the literary merits 
‘of the four poets—Dandin, Bharavi, Kalidasa and 
-Magha runs as follows :— 


«fw: aa aca | 
SWHT AICA ae aña ql gu: Q 


According to this saying richness of thought is a 
peculiar feature of Bharavi’s poetry. The reader 
is advised to test the soundness of this saying by, 
acrutinising particular instances for himself. | 


That Bharavi has served as 3 model to Magha 
in several respects will be apparent to readers 
interested in cothparative criticism. We shall 
refer to a few examples in which Magha has copied 
Bharavi, Bharavi begins his poem with the word 
(ur. So does Magha. Bharavi employs the word 
seit in the closing stanza of every sarga in this 
poem. So does Magha use the word st. The first 
Canto in both the poems is composed in the que 
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iv KIRATARJUNIYA 


metre. In the second Canto in both the poems: 
political science is discussed in detail, in the speech: 
of Bhimasena in the one and in the speech of 
` Uddhava in the other. The arrival of Vyasa at 
the residence of Yudishthira in the Dvaitavana is. 
closely imitated by Magha in the arrival of Narada 
at Krshna's residence and in the ensuing conver- 
sation. Corresponding to the description of the 
Himalayan mountain by Bharavi there is the de- 
scription of the Raivataka mountain by Magha. 
Similarly there is the description of Jalakrida in 
the 8th canto of both the poems, similarly of the 
evening and of the moonrise in the 9th canto of 
both. Likewise there are descriptions of drunken: 
revelry, love-sports and the like. Having had 
Bharavi for his model, Magha has no doubt improved 
upon him a good deal. That Bharavi was excelled 
by Magha and the latter by the still later Naishadha, 
is declared by a saying. which runs as follows :— 


TAR AAAI amaa Ma 1° 
SR ATA F mp ATT: ROT WR: u 


“So long does Bharavi shine as Magha did not rise. 
` So long does the Sun's lustre shine as there is nc: 
advent of the wintry month. When Naishadha. 
has risen, where is Magha and where is Bharavi ?” 
Of course it is patent that this saying does not. 


seriously mean anything. 
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INTRODUCTION v 


In the galaxy of Sanskrit poets Bharavi can 
‘be placed next in rank to Kālidāsa, perhaps also to 


‘Bhavabhiti. Whereas the language of Kalidasa 


3s simple, lucid and sweet at first hearing, the style 
of Bharavi is recondite and hard to break like a 
cocoanut. In order to appreciate fully Bharavi’s 
poetry one will have to labour a good deal as in 
the case of a cocoanut which has to be broken open 
before reaching the kernel which in its turn has 
to be crushed hard for tasting its juice. That is 
why Bharavi’s diction is traditionally said to be 
‘characterised by aaa as distinguished from the 
Rara of Kalidasa. Bharavi’s poetry is a typical 
specimen of artificial poetry that came into vogue 
later than Kalidasa. It abounds in grammatical 
peculiarities, long drawn-out descriptions of the 
objects of Nature and the like and exhibits a love 
of alliterations and verbal figures of speech. Even 
Kalidasa is not free from the love of verbal embel- 
lishments though to a moderate extent. In fact 
the ninth sarga of his Raghuvarhéa abounds in 
Yamakas or repetitions of groups of syllables 
without an interval, 


The acrobatics of the poet is fully displayed 
by the L5th canto of Kiratarjuniya which abounds 
in Chitrakavya. There are instances of verse made 
up of a single syllable repeated throughout, of verse 
where single syllables are repeated throughout 
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vi KIRATARJUNIYA . 


every pada, of the same foot occurring in all the 
four padas of the verse in different meanings and 
of verse whose letters can be arranged in the form 
of adiagram. Three such designs or was have been 
used viz., aR, wd and aus. Some 
examples are given hereunder. 


a Raga Taal ITA NAAN AT | 

TAsSTM aga weal qaqaq N XV—14. 

a aÑ: aga: Tal AMARA: 1 

wal Mal sisas: aga: wu u XV—5. 


fragor 
Rar]: | 

farra : 
RersrsfraSrrdtsraráont: u XV—52. 


The hero of this poem is Arjuna, the third of 
the Pandavas and the unique archer of the world. 
He is believed to be an incarnation of sager Nara 
who in the company of Narayana performed » pe- 
nance in days of old in the holy place of Badarinath. 
Both Nara and Narayana later took their birth as 
Arjuna and Krshna. The emotion of the heroic or 
Fe dominates the poem with the suitable intro- 
duction of other Rasas like mk as subsidiary 
Rasas. Even Draupadr's speech in the 1st Canto and 
Bhimasena’s in the 2nd Canto are marked by a 
high degree of martial spirit. The stern discipline 
of Arjuna in penance and the fight between Arjuna 
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INTRODUCTION vit 


and Siva and his hosts which is depicted in the 
last four cantos of this poem bring out the spirit. 
of the warrior at its height. sm, the emotion 
of erotics, is delineated in the graceful charms. 
and dalliances of the Apsaras ladies that came 
to tempt Arjuna and other similar passages. The 
plot of the poem culminates in the acquisition of 
quae by Arjuna from Lord Siva. A critical sum- 
mary of the above features of this poem is given 
by Mallinatha in the following verse at the end of 
his commentary on the First Canto:— 


ser aaa ATA STIR: 
aedade Tava few: FW: qa: À 
marras Rad dic: sara qu: 
OUR A AA an RARA: FRE u 


Literature has been divided by Sanskrit rheto- - 
ricians into two classes: TH that which can be seen 
and 357 that which can only be heard. Dramatic 
compositions fall under the category of Y, and all 
other literary compositions are #4. The wq type 
of literature mey be either pure poetry or pure 
prose or prose and poetry combined, the last type 
being known as Champú. “ri or pure poetry falls 
under two classes—qggt#rs4 or big poems and amara 
or minor poems. To the class of «ami belongs. 
Sad. A agma is made up of a number of 
sargas (aaa Hera) and generally contains 


a? 
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descriptions of natural scenery, : cities; seasons, 
seas, mountains, moonrise; sunrise, moonset, sun- 
set, gardens, sports, drinking bouts and. the like. 
The requirements of a HEAT are oan] down in the 
following definition ;— ie: : 


rara | DT d 

asada: D " 

¿Asa Ragen ARA À -. 

TARMA RARA AAT DO 

TNR ay ayes daga | 

UNAS MAL. 3; Aagaard u 

In all «gras with the exception of Raghuvaméa 

descriptions preponderate and the narrative ‘portion 
is meagre, particularly so in Kiratarjuniya. 


The title of the book viz. fstrariá can be de- 
rived in the following way. feia agaa Rara — 
a Dvandva compound in the first instance. Rua 
aña, Sat qeq: Parar formed by adding esum. 
under Panini :—Rgerqaaaugreaaamrags:. PUT- 
li means a poem relating to feud and aga. EÇ 
is no other than Lord Siva who came in the form 
of a hunter to confer blessings,on Arjuna who was: 
doing penance. . The theme ofthe poem, relates -to: 
the valiant-fight between Arjuna and.Siva, pleased 
with , which. Siva.granted the Pagupatastra to’ 
Arjuna, The..word. fa in the-title is:not to be. 
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INTRODUCTION ix: 


-confused with the forester who appears at the out- 
«set of the poem. The latter is referred to by the 


poet only as qd«: or q«adísaiat YÁ:, a mere Forester. ` 


The Date of Bharavi. 


Kiratarjuniya is the only work of Bharavi 
known to us, and it contains no internal evidence 


from which the life, history or date of the poet. 
«can be gathered. The Aihole inscription.dated 634 


A. D. reads as follows :— 


Ma aaszafeacaakal Batra Radar i 
a Raza ¡RAR aaa RD: u 


:So Bharavi must have lived earlier than 634 A, D. 
“The question is how far he can be pushed back. 


The Gummareddipur plate inscription (Indian Ant. 


"Vol. 42, p. 204) mentions that Durvinita wrote 
-a commentary on the 15th Canto of Kiratarjuniya. 


Historians have come to the conclusion that King 
Durvinita ruled about 580 A. D. From the account 


:given in Dandin’s Avantisundari Katha it is known 


that Bharavi was a friend of King Durvinita. So 
Bharavi can be placed somewhere about 570 A. D., 


«which.is the conclusion arrived at by Mr. Kale. 


That Dandin was a descendant of Bharavi 
follows from the account given by Dandin himself 


-in Avantisundarl Katha, Acccrding to, this prose. 


A 
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work one Narayanswami was born in a family of 
the Brahmanas of the Kauśika gotra as a native 
of Anandapura in Guzerat and he migrated to 
` Achalepur (modern Ellichpur in the Berars). His. 
son was Damodara also called Bharavi, because his. 
genius was as bright as the Sun. Bháravi was a. 
friend of prince Vishnuvardhana and later of King: 
Durvinita. On invitation Bharavi went to and 
became the court-poet of king Simhavishnu of 
Kañchi. Bharavi had a son Manoratha, and the: 
latter’s fourth son Viradatta had a son Dandin 


t 
t 


hrough his second wife Gauri. It therefore follows. 
hat Dandin was the great grandson of Bharavi. 


Dandin’s date is generally fixed at 670 A. D. Putting: 
Bharavi a century earlier, the probable date of 
Bharavi is 570 A D. which accords with the infer- 


e 


nce drawn from the inscriptions. We may there- 


fore tentatively place Bharavi in or about the 
middle of the 6th century A. D. 


That a number of commentaries. have been 


written on Kiratarjuniya is mentionedin the Sanskrit. 


P 


reface to the Nirnaya Sagar Press edition of 


Kiratarjuniya. The list of commentators given 
there contains the following names :— 


THUY Mas qana a Braga ER and afr. 


The first two of these are Kashmiris, the second two: 
Jains, and the remaining three are all southerners.. 
The “last of all, the famous Mallinatha, was a. 


b. 


uv m 
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INTRODUCTION xi. 


native of Àndhradeáa and lived in the 14th century.. 
Mallinatha's commentary known as wanga is easily” 
the best of all commentaries. 


Kiratarjuniya contains 18 Sargas on the whole.. 
The following is a summary of the story given. 
in the order of the sargas. 


1. The forester whom Yudhishthira engaged: 


as a spy to gather intelligence about Duryodhana’s.. 


administration of the kingdom comes to Yudhish- 
thira in the Dvaita forest and informs him of the- 


ideal manner in which Duryodhana was administer- - 


ing the kingdom in his attempt to win over the 
love of his subjects and stabilise his position asa. 
ruler of the kingdom which he had obtained from 
the Pandavas by the deceitful means of gambling.. 
When the forester is gone after divulging the- 


news, Yudhishthira communicates the same to- 
Draupadi in the presence of his younger brothers.. 


Draupadi already smarting under the insults hurled 


at the Pandavas and herself by the Kauravas headed 
by Duryodhana, is incensed at the success that was. 


being achieved by the enemies and condemns in 


strong language the policy of forbearance pursued’ 
by Yudhishthira towards his enemies and urges. 


him to take prompt action. 


2. On hearing Draupadi’s speech Bhimasena . 
follows suit by condemning Yudhishthira for his. 


Ske 


~ 4f; 
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meekness and urges him to take action against the 

-enemies by a reference to the principles of state- 
-craft. Yudhishthira remains unmoved and in turn 
preaches forbearance for the time being till the 
period of exile undertaken by the Pandavas will 
-expire when the time will be ripe for declaring 
hostilities. At the end of Yudhishthira’s speech 
“Sage Vyasa comes to the Pandavas and is accorded 
a cordial reception by Yudhishthira. 


9. Afteraddressing wordsof welcome Yudhish- 

-thira asks the sage about the cause of his arrival. 
After extolling the conduct of Yudhishthira the 
-sage replies that the enemy is supported by stalwart 
-archers like Bhishma and Karna and that to enable 
the Pàndavas to gain the requisite power to conquer 
'the enemy he has come there to teach a Mantra. 
.At the bidding of Yudhishthira Arjuna learns the 
Mantra at the feet of Vyasa who also advises 
.Arjuna to promote his powers by doing penance. 
"The sage invokes a Yaksha and bids him escort 
Arjuna to the Indrakila mountain on the Himalayas 
where he is to do penance. Arjuna's brothers are 
` depressed at his impending departure for a while, 
«but soon collect themselves. Draupadi suppressing 
-her grief due to his separation reminds Arjuna of 
“the insults offered by the enemy and rouses him to 
+a deep resolve to spare no pains to qualify himself 
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INTRODUCTION. xiii 


for the destruction of foes. Arjuna starts on his. 
journey to the Indrakila mountain, escorted by the- 


Yaksha. 


4. On his journey Arjuna witnesses the- 


beauty of the season of autumn (described in detail 


by the poet) The Yaksha who escorts Arjuna. 


gives a description of the beauties of autumn. 
Both ultimately sight the Himalayas. 


9. Arjuna witnesses the beauty of the Hima- 


layas (described in detail by the poet). The Yaksha . 
gives his own elaborate description of. the features. 


of the Himalayas and parts with Arjuna after 
pointing out Mount Indrakila to him. 


6. Ascending the Indrakila mountain, Arjuna 
crosses the many rills flowing into the Ganga 


and reaches a suitable level ground on its top- 


where he engages in penance. Amazed at his 
severe penance, the foresters in guard of the mount 
report his penance to their master Indra. Delight: 


ed at the news but desirous of testing the steadiness - 


of Arjuna’s penance, Indra bids a host of celestial 
nymphs tempt and spoil the penance of Arjuna. 


Accordingly the Apsaras ladies set out for Arjuna’s . 


penance-site. 


*.. The celestial nymphs walk on gracefully, .. 


accompanied by Gandharvas, and as they reach 


Mount Indrakila, establish and fix their abode in. 


A s pa 
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tents with accommodation provided for their 
-chariots, elephants and horses. 


8. The celestial ladies ramble into the woods 
-accompanied by the Gandharvas and gather flowers 
- and on reaching the celestial Ganga they indulge in 
-sports in its waters in the company of their lovers 
.and at the end emerge therefrom. 


9. The evening comes on ; the Sun sets ; 
-darkness spreads. The Moon rises in all glory. 
"The celestial party engage in sexual sports and 
indulge in drinking wine which adds to their 
-confused enjoyment. At the end of the night the 
party are roused from sound sleep caused by the 
fatigue of excessive enjoyment by the songs of 
‘minstrels and the day dawns. 


10, The Apsaras ladies go near Arjuna who 

is fixed in penance and, as all the six seasons appear 

“simultaneously to facilitate their purpose, tempt 

«him with their lovely gestures, actions and words. 

Arjuna remaining unshaken; the ladies accompanied 

‘by the Gandharvas go back to their home in dis- 
‘appointment. 


ll. Indra disguised as an aged sage appears 
before Arjuna who extends a cordial reception. The 
"sage extols Arjuna’s penance, but points out that 
his penance does not seem to be that of a sincere 
“seeker after truth in view of the arms borne by 
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him aud warns him that penance with a material 
benefit in view is not desirable. In reply Arjuna 
justifies the object of his penance inasmch as it is 
imperative for a self-respecting Kshatriya to vindi- 
cate his valour by retaliation against the enemies 
that have duped him. In the end Indra discloses his 
true form, expresses his appreciation of Arjuna's 
endeavour and advises him to propitiate Lord Siva 
and then disappears. 


12. Arjuna does penance for pleasing Siva. 
Oppressed by the heat of his penance, the Siddhas 
and sages go to Siva and relate the severity of his 
penance and their consequential worry. Siva states 
that he would take the form of a hunter and go to 
Arjuna’s forest ahunting in order to destroy the 
demon Mika who taking the form of a boar would 
attack Arjuna and that when the boar is hit by his 
arrow and Arjuna’s arrow simultaneously a contro- 
versy would ensue between them both resulting in 
their trial of strength against each other wherein 
Arjuna will exhibit his valour which all people can 
witness with pleasure. Siva's attendant hosts also 
take the form of hunters. And the army of hunters 
thus formed walk into the forest of Arjuna ostensibly 
for hunting. Siva espies the demon tearing the 
earth in the form of a boar by the side of Arjuna 
and marching to attack him. After leaving the 
bulk of his army on the banks of the celestial 
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Ganga, Siva accompanied by a few..of his hosts: 
«starts pursuing the track of the boar. t 


13. The boar is sighted by Avions: The sen 
of the boar towards Arjúna gives rise to several 
speculations in his mind as to the.identity of the 
boar and its purpose. Arjuna concludes that the 
.boar is coming to attack him and decides to kill it 
in self-defence. Meanwhile Siva too decides to kill 
it to protect Arjuna. Both aim their arrows at the 
boar which is thereby killed. Arjuna wishes to 
take back his arrow which wrought the slaughter 
of the boar and goes to it. A hunter sent by Siva 
forbids Arjuna to take the arrow and claims that 
the boar was killed by his master's arrow, not by 
by Arjuna's arrow. He also says that Arjuna 
‘is not entitled to take the arrow by force, but that 
if he longs for it he should beg of his master who 
"would readily give it if requested and that it would 
be proper for Arjuna to make friends with his 
master through whose help he can not only realise 
his wish but also reach to glory. 


14. Feeling mortified by the message of the 
lord of hunters, Arjuna repudiates the charge of his 
coveting a single arrow when he commands an 
inexhaustible stock of arrows by the power of Agni 
pleased by him. If on ihe other hand. the lord of 
hunters is covetous of the arrow, Arjuna says, ‘he 


NC Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


INTRODUCTION xyii 


must apply to him and receive it as a favour. As 
for the suggestion that Arjuna will do well to seek 
the friendship of the hunter, it is beneath hisdignity, 
a Kshatriya of noble birth that he is, to mingle 
with a Kirata of low birth. This reply of Arjuna 
is duly transmitted by the messenger to Siva who | 
at once orders his army to march for vanquishing 
Arjuna. The army marches stamping the Earth 
under its feet and assails Arjuna. Arjuna retaliates 
by showering innumerable arrows which: Siva's 
army is unable to withstand. 


15. Harassed by Arjuna's arrows, Siva's 
hosts begin to flee but are encouraged by Siva to 
come back to the battlefield. Siva himself bears 
the brunt of battle and engages in a fight with 
Arjuna wherein each repels the arrows of the other 
with his arrows, When the whole world is engulfed 
in an ocean of arrows discharged by both, the sages 
that witness the fight are struck with wonder. - 


16. Puzzled by the extraordinary skill of the 
Kirata, Arjuna jndulges in speculation as to his 
identity. Determined to vanquish the enemy, he dis- 
charges the Svapanastra by which the whole army” 
of Kiratas is laid in sleep and paralysed. A lustre: 
rising from, Siva’s head drives out-their slumber 
and brings. them back to alertness. Then Arjuna. 
discharges tha Nagastra by which the whole space, 

b 
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is filled with serpents ‘with ‘blazing! totigues and 
eyes emitting: fire: This'i is met and' subdued by the 
Garudastra discharged: by Siva. The AgHeyastra 
(fire-missile) then discharged by Arjuna. is 'effect- 
ively put out'by the Varunastra of Siva. ' “When 
all the astras of Arjuna are thus absorbed by Siva, 
Arjuna still hopes to score a victory by the strongth 
of his arms. š ° E ia s 
EU Arjuna ACH Sivan hosta with. arrows. 
The arrows thrown on Siva/s. person. fail ::to: inflict 
pain. Arjuna discharges the next volley of arrows 
which are arrested on the Way and ‘split by: Siva’ 8 
arrows. Siva ‘invokes’ his innate power and con- 
sumes all thé arrows of Arjuna; The quivers: of 
Arjuna betotie empty of arrows. ; His: armour also 
drops down, by. the power, of ‘Siva along. with’ the 
empty quivers. Arjuna strikes at Siva, with. hia bow 
which is also coolly assimilated. by. Siva.. Siva hits 
him with arrows. Arjuna takes hold of his sword 
which is also split off the hahdlé by Sivi’s Arrows. 
Deprived of all weapons, Arjuna showers’ stones 
and rocks at Siva who réduces' hém“ “to: “powder 
with his arrows. "Then Arjuna: úproots' big trees 
4nd throws them: at'Siva who: súñdeřs ‘them to 
pieces with his arrows. Then’ Arjuna strikes. at the 
broad chest of Siva with his hands.’ "Siva puts! up 
with the action-of:Arjuna'with a patethal fondness.’ 


> - CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


e — — — 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


INTRODUCTION... xix 


18. Siva strikes at Arjuna with his fist. The 
blows dealt with fists against each other resound in 
the caves of the Himalayas. Siva's chest is covered 
with drops of blood. Hit by Siva, Arjuna slips 
three or four footsteps. Arjuna regains his ground 
and seizes both the hands of Siva with both his 
hands separately. Wrestling ensues. As Siva rises 
up from the ground Arjuna catches hold of his feet. 
Siva presses him hard to his chest. Siva reveals 
his own form. Arjuna salutes him. The quivers, 
bow, armour and sword are seen restored. Rains 
drench the Earth, flowers fall from the sky and 
the beat of drum is heard all round. All the Loka- 
palas throng at the scene in their chariots. Swans 
flock to the spot. Gentle breeze blows. Arjuna 
offers prayers to Siva and seeks the boon of 
efficiency to conquer his enemies. Siva imparts the 
Pasupatastra and the entire Dhanurveda to Arjuna. 
The Lokapalas too bless him with the conferment 
of their Astras. The gods congratulate Arjuna on 
his acquisition.. At ihe bidding of Siva Arjuna 
goes back and with his powers thus heightened 
salutes the feet of Yudhishthira. 


la the Maha Bharata the story covered by 
Kiratarjuniya occurs in Vana Parva, Adhyayas 24 
to 42. The story as zoe in the Maha Bhar ata 
is as follows ;— 
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: ` ` One evening at the expiry of thirteen months 
after the Pandavas went on exile into the woods in 
pursuance of the stipulation made at the gambling 
with Duryodhana, when the Pandavas were holding 
conversation in the Dvaita forest, Draupadi, smart- 
ing in grief under the wrongs done to them by the 
enemy Duryodhana, reminded Yudhishthira of the 
wrongs done by the enemy.and referred to the 
hardships undergone by the Pandavas contrasting 
their plight for the time being with the one enjoyed 
by them previously and exhorted Yudhishthira to 
wreak vengeance on the foe. In reply Yudhish- 
thira expatiated on the evils of anger and affirmed 
that forgiveness is the highest virtue. Draupadi 
expressed her scepticism as to the value of forgive- 
ness in the context. Yudhishthira refuted his wife 
and declared with emphasis that virtue is its own 
reward. Bhima continued in the strain started by 
Draupadi and exhorted Yudhishthira to snatch the 
kingdom from the enemy by force. To that 
Yudhishthira then expressed his‘inability to violate 
the pledge undertaken by him. ,Bhima consured 
Yudhishthira as weak, but Yudhishthira deprecated 
immediate action. At this stage V yàsa came to the 
Pandavas and imparted to Yudhishthira the know- 
ledge of “AÑ. At the suggestion of the sage the 
Pandavas moved to the Kamyaka forest. There 


Yudhishthira imparted to Arjuna the knowledge 
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of RR which he had learnt from Vyasa. And at ` 


the command of Yudhishthira, Arjuna on whom de- 
pended the hope of Pandavas, armed with his bow 
and other weapons for self-defence, set out from the 
Kamyaka forest with the object of beholding Indra. 
Draupadi exhorted Arjuna on the eve of his journey 
to be resolute in his purpose. Arjuna passed over 
many mountains inhabited by ascetics, reached the 
Himavan in one day in high speed caused by his 
ascetic austerities, crossed Gandhamadana and 
reached Mount Indrakila. There Arjuna met with 
Indra in the guise of an ascetic who advised him 
to throw off his bow. But Arjuna would not be 
moved to swerve from his purpose. Indra then 
disclosed himself to Arjuna and advised him to 
obtain the sight of Mahadeva from whom he could 
realise all his wishes. Indra then disappeared, and 
Arjuna devoted himself to penance all the more. 
‘The austere penance of Arjuna blazed all the more 
and its heat disturbed the Rshis of the forest, who 
thereupon approacked Siva to put an end to Arjuna’s 
penance. The illustrious Hara taking the form of 
a Kirata with his bow and arrows came quickly 
down on the breast of Himavan. He was accom- 
panied by Uma in the guise of a Kirata woman 
and also by a host of spirits and women in the 
form and attire of Kiratas. Still silence prevailed 


in the forest at the arrival of the god of gods. 


ASS 
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Mahadeva beheld a demon named Maka seeking ini 
the form of a boar to slay Arjuna. Arjuna took up 
his Gandiva and aimed his arrow at the boar. The 
Kirata too let fly an arrow. Both arrows hit the 
boar at the same instant. Arjuna asked the Kirata 
why he shot at the boar that had been first aimed 
at by himself. The Kirata replied that Arjuna 
was a newcomer whereas he was a native of the 
woods, and the Kirata claimed that the Rakshasa 
was killed by his arrow. At the words of the Kirata 
Arjuna became enraged and attacked him with 
arrows. But the Kirata with a glad heart received 
all those shafts upon himself and contemptuously 
asked Arjuna to throw his best arrows furthermore: 
Arjuna began to shower his arrows again. Both 
of them became angry and engaging in a fierce 
combat began to shoot arrows at each other. Sankara 
bore the downpour of Arjuna’s arrows with a cheer- 
ful heart and stood adamant. A further stream of 
arrows was shot by Arjuna and that too was borne 
by Sankara witha glad heart: The arrowsof Arjuna 
were exhausted. Taking up his bow and dragging: 
the Kirata with his bowstring, Arjuna struck him 
some fierce blows. But the Kirata snatched the bow 
from his hands. Arjuna took up his sword and 
struck at the head of the Kirata. The swordat the 


touch of the Kirata’s crown broke into pieces. 
Arjuna then commenced the conflict with trees and 
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stones which were coolly borne by the Kirata. 
Arjuna then struck the invincible god with his. 
clenched fists, and the god in the Kirata form returned: 
fierce blows. Arjuna clasped the Kirata and pressed . 
him with his chest. But the Kirata pressed Arjuna 
with force and laid him senseless, Arjuna fell down 
on earth without power of movement. Soon, how- 
ever, he regained consciousness and mentally pros- 
trating himself before the god of gods and making - 
a clay image of that deity, worshipped it with offer- 
ings of floral garlands. Beholding the garland- 
offered to the clay-image decking the crown of the- 
Kirata, Arjuna became filled with joy and prostrated 
himself at the feet of the Kirata. Pleased with 
Arjuna, the god in the form of Kirata granted Arjuna 
eyes to see him in his true form and Mahadeva 
revealed his true form to him. Arjuna offered 
prayers to the god and implored him to pardon his - 
fault. The illustrious Hara cheerfully clasped 
Arjuna with his arms and consoled him. Arjuna 
begged of the god +o eonfer on him the invincible - 
weapon called the Brahmagiras. Siva graciously 
conferred on him his Pagupatastra with an admoni- 
tion that it should not be hurled without adequate - 
cause. Arjuna learnt from him all the mysteries . 
about hurling and withdrawing it, and the Astra. 
attended on Arjuna. Siva gave back the Gandiva 
to Arjuna and went up into the skies. To that. 
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place where Arjuna stood ruminating over his 
-achievement came Varuna, Kubera, Yama and 
‘Indra with all their paraphernalia. Yama granted 
his mace, Varuna his noose and Kubera his weapon 
known as aeaula. Indra invited Arjuna to Heaven, 
promising to bestow his celestial weapons on him 
there. The Lokapalas went away, and in a moment 
-came Matali with Indra’s car and took Arjuna to 
Heaven where eventually Arjuna received celestial 
weapons from Indra. Arjuna returned from Heaven 
and joined the Pandavas in the Gandhamadana 
mountain. 


From a comparison of the above two summaries 

the deviations of plot introduced by the poet can be 

-easily noticed. The employment of the forester as 
a spy and his report to Yudhishthira about the 

administration of the kingdom by Duryodhana are 

new. Between the speeches of Draupadi and Bhima- 

«sena urging Yudhishthira to wreak vengeance 
immediately on the enemy some discussion between 

Draupadi and Yudhishthira intervenes in the 

original, which is absent from “the poem. In the 

- original Vyasa imparts the science of sf to 
Yudhishthira in the first instance, and the latter in 

his turn imparts it to Arjuna after moving to the 

Kamyaka forest. But in our poem at the request 

-of Yudhishthira, Vyasa himself imparts the know- 
ledge direct to Arjuna. The escort of the Yaksha 
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provided to Arjuna by sage Vyasa is purely an 
invention of the poet and naturally so the Yaksha’s 
description of autumn and of the Himalayas. The 
attempt of Indra to disturb the penance of Arjuna 
by means of celestial damsels in order to test his 
‘steadfastness of purpose is again an invention of the 
poet and much more so are the trip of Apsaras 
ladies from Heaven to the Indrakila mountain and 
their sports in the company of Gandharvas and the 
approaches made by them to Arjuna and their 
return to Heaven. The appearance of Indra dis- 
guised as an aged ascetic is commom to both the 
original and the poem, with the sole modification 
that Indra appears at the very outset in the original 
while in the poem his appearance occurs after Arjuna 
has performed severe penance that is reported to 
Indra by the residents of the mountain. But the dis- 
suasion of Arjuna by Indra from pursuing penance 
with a material object in view is common to both 
Maha Bharata and Kiratarjuniya. In both Indra 
‘discloses his true form and advises Arjuna to prapi- 
tiate Lord Siva. „In both the severity of Arjuna’s 
penance and the consequential worry are reported 


to Siva, and Siva consoles the Rshis that make the 


report. The incident of Siva taking the form of a 
Kirata and walking into the woods and the simul- 
taneous fall of arrows from the bows of Siva and 
Arjuna at the demon Müka who, taking the form of 
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a boar, was attacking Arjuna are common to both 
the plots. The poem newly introduces a message 
from Siva through an agent forbidding Arjuna to 
take out the arrow from the dead body of the victim. 
The advice of Siva's agent to Arjuna to make friends 
with his master who is invincible and Arjuna’s reply 
prompted by a martial spirit are peculiar to the 
poem. The shower of arrows by Arjuna at the 
Kirata's forces and their discomfiture, the revival 
of their energy by the encouragement of their 
master, Arjuna's discharge of the Astra by which the 
whole army was laid in sleep are new features intro- 
duced in the poem. Arjuna's Nagastra met by Siva’s 
Garudastra and Arjuna’s Agneyastra met by the 
Varunastra of Siva are new features of the poem. 
Whereas the fight is done solely by Arjuna and Siva 
in single combat in the original, the poem introduces. 
the participation of Siva’s army, though at a later 
stage the fight is restricted to them both personally. 
The frustration of Arjuna’s Gandiva and sword and 
his shower of stones and trees at,Siva are common 
to both as also the fight with their fists. The story 
of Arjuna making a clay image of Siva and his 
worshipping it with a garland and appearance 
of the garland on the head of the Kirata which are 
related in the original do not find a place in the 
poem. The conferment of the Astras by Lokapalas 
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to Arjuna takes place in the presence of Siva in the 
poem but only after the god's disappearance in the 
original. In the poem Arjuna goes back at once to 
Yudhishthira whereas in the Maha Bharata he goes 
to Heaven and stays there as a guest*of Indra for 
some time and joins the Pandavas later on in the 
Gandhamadana mountain. 


Sargas L & 2 of the Kavya (which alone are 
printed here) correspond to Adhyayas 27 & 33 of 
the Vana Parva in the Maha Bharata. Whereas 
the whole of Draupadi’s speech set out in the 1st 
sarga has corresponding passages in the Maha 
Bharata, Bhimasena's speech in the 2nd Canto can 
not be so clearly traced to the original in a large 
measure. In Maha Bharata, Bhimasena speaks in 
a fiery note characteristic of a warrior while in 
Kiratarjuntya he speaks all politics like a veteran 
in statecraft. 


Q. SANKARA RAMA SASTRI. 
-Mylapore, Madras. * 
15th April, 1952. 
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W sf: n 
ara ` 


RARA I 
TH: wa 


. Brat genna ara 
TI ata agg A | 
q aia E ARa: aaa 
qm daas qeu: H 9 u 


[ra] geng ative fra: medi sag q 


Rg wa aag AR a: ala: Aa: (Ea) saan 


gabt wars eu 
_ THE FIRST CANTO 


1. The forester whom Yudhishthira had en- 
gaged to enquire the conduct of the lord of Kurus 
towards his subjects by which he administered his 
kingdom, having gathered intelligence, moving in 
the guise of & bachelor came. to Yudhishthira in 
the Dvaita forest. lu i 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 
2 : KIRATARJUNIYA 


It is the general practice of Sanskrit authors 
+o begin their works with a benedictory verse known 
as Mangala. Mangala is inserted at the beginning 
of a literary work with a view to the removal of 
obstacles that may stand in the way of its comple- 
tion. The most natural form of Mangala is TAR or 
homage paid to the deity nearest at heart to the poet. 
Kalidasa begins his Raghuvaméa with the offer of 
salutation to Parvati and Paramegvara in its Mañ- 
gala éloka which runs as follows :—armaffea dual arad- 
9808 | sora: Raat a aaa ú While the es 
type of Mangala expresses homage pure and simple, 
there is another kind of Mangala which invokes a 
deity to confer blessings on the reader, spectator 
and all persons concerned, which goes by the name 
of «mítu, and here the idea of homage to the. deity 
arises by necessary implication. The afiq type of 
Mangala is generally resorted to at the beginning 
of dramas in what are known as Nandi élokas. 
Besides, there are works in which neither homage 

. nor benediction is éxpressed, but some auspicious 
person or object is referred to or some auspicious 
word is uttered at the beginning. This third kind 
of Mangala goes by the name of «Rx of which 
the first $loka of Kiratarjuniya is a typical example. 
For the word Sri denoting the Goddess of wealth 
begins the poem, and the loka at once sets out the 
beginning of its plot. The above three kinds of 
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` 
C 


Mañgala are mentioned by Dandin in his oft-quoted 
saying :—amitvaeaar Tarda af ma, 


l. @: Aa: gaat q amaat That forester 


"approached Yudhishthira in the Dyaita forest, 


Which forester? The answer is set out by an 
adjectival clause constituting the first half of the 
verse. «ww ge primarily denotes a race of kings 
‘descended of the Moon. sew Mala: TUE: FU: A 
moun denoting a person or class takes the suffix 

to denote his or itsresidence. And when the residence 
intended is a aqq or country, the said affix drops 
‘so that the original noun denotes both the people 
and their country. Vide Pànini:—«q& Fara: and sa- 
qa gq. su. The names of countries are generally 
used in the plural number. sevi afaq: The lord of 
the Kuru country ; Duryodhana in the context, 
¿em afara Exercised by Duryodhana, adjectival 


sto zfw. faa: qadi That by which the kingdom is 


administered. 2 refers to Rajyalakshmi, wa 
waa Ted at wet adjectival to (sg) af. The idea 
is that a just treatment of subjects contributes 
to the preservatioh of the kingdom. sarg (Aga) «fa 
Duryodhana's treatment towards his subjects, objeot 


.of ARG In order to find out. The idea is that 


Yudhishthira had engaged a forester as a spy to 
gather intelligence about Duryodhana’s administra- 
tion of his kingdom and treatment of his subjects. 
xp (dut) agg Whom (the forester) Yudhishthira 
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had engaged. g: «x: That forester, qualified by the. 
adjective afext Bearing the guise of a Brahmacha- 
rin or bachelor. aù: aad. <d meaning mmm, 
formed by adding the suffix «fi under Panini :— 
angaa. afia: Rar a. a: The one thus 
engaged by Yudhishthira. a4 AÑ aat: an example 
of agana under Panini :—agetah aged. ff: az 
Having gathered the news. The formation of ARa: 
can be derived in different ways. faf (Aza) aandae 
ARa: by adding ema. Here the characteristic of 
the object is ascribed to the subject. In effect 
faf: is used for Raga: Similar-examples can be 
noted in the following phrases— Ral ma:, Yi AG, 
frr rn and the like, respectively meaning: 
ANT ma: WHA RUD, Kamera Brat: and so on. The: 
usage in Raghuvarša—T=rr ttasfiaaacat (II—1) and 
that in Sakuntala :—q 9 sat aaa se gomedtas: 
at (IV—9) are to be justified on the above lines. 
gaaa In the Dvaita forest. ¿4 aera aa dd, dada 
dd, Bd a wq ad = afta daa In the forest which 
relieves Mw and slg Sorrow and ignorance or the: 
like pairs. aft Rs: ghia. Dharmaputra is called 
afufsx, because he is firm in the battle against the 
corrupting sense-organs. afufsc is an example of 
agarra under Panini :—ese-araaea: asi. Those 
in fea is due to Panini agira Ray. qua 
Came to; Perfect 3rd person singular of «t with @ 
anda. Conjugate:—aal 44g: qq, afta-aara aay: UT, 
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ad uf afta, aag Imperfect 3rd person singular of 
za "th conjugation, in the Atmanepada. Conju- 


gate :—S3s agaral qa, agora: AJ AJRA, Aya 
apa AYAHAR. Since two syllables are repeated 
in the passage aì qd, there aris8s the verbal 
figure of speech known as ers. The metre in 
this as well as in all the succeeding verses of this 
canto excepting the last two is qa. Definition :— 


aat g qaqata su. 


ES: 
Rai ara Praia: | 

q fa qur wat Aa 
mois wur ANO 1R II 


[maa] soma ara Ral wet rá 
Fazio; aa wa: q a] f, Rao: qu fa 
sy a gvgf II R ll 


2. As he made salutation to the king and 


` was about to inform him how the Earth had been 


won over by his rival, his mind did not feel pain ; 
for, well-wishers do not wish to communicate a 
pleasing news falsely. 


2. The hunter first offers obeisance to King 
Yudhishthira. ga: IMA: 34 a: FAIMA: Ta GAVIA 
an example of Bahuvrihi compound, adjectival to 
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We which refers to the forester. aqa: An enemy. 
Amara :—Ral ARRE. agar By the enemy, 
Duryodhana in the context. fia Past passive 
participle of fat to conquer. Rat agi The Earth that 
has been won over. aS GRA aga TA MAÈ 
To king Yudhishthira. fraefrera: Genitive singular 
of Rasa, Future participle of the causal of fie 
with ft, Of the one that was going to intimate, 
adjectival to aw. wa: The forester's mind. a fea% 
Did not feel pained. fier Perfect 3rd person 


singular of sas Atmanepada, to feel pain. The ` 


reason why hedid not feel embarrassment in con- 
veying the news of the enemy’s winning over the 
kingdom is set out by a general statement by way 
of sm. & Because. Rd gesa (aia) sf 


faci; People who wish for the welfare of their 


masters or persons whom they wish to serve. War 
Indeclinable meaning falsely. fiat A sweet news. 
sad Infinitive of purpose of q or qq with w. to 
state. agfa Do not wish. gafa Present tense, 
3rd person plural of zu to "wish, 6th conjugation, 
Note the change of šq to == in.all conjugational 
tenses. Vide Panini:—¿quáxat 3:. Though the 
news that he was going to divulge was unpleasant 
the forester resolved to communicate the news. 


tant Rata Aaga 
RAJA ADI: | 
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REA 
frfrfqaratfa fa ICE] 
[srearar: J fest Arara Aga ot AUN Srg- 
au aina a: E daa ARA 
areata E aay AR Uu 3 H 


3. "After obtaining permission from the king 
who wished to take steps for crushing his enemies, 


he made in private the following speech which . 


shone by a high degree of the chasteness of 
expression aud richness of thought and whose 
purport was definite. 


3. fast Amara For the extirpation of foes. Reng 
Infinitive of purpose of at whth R to take steps. 
gua: Genitive singular of sea Present participle of 
gq to wish, adjectival to yaa: Genitive. aqui afirma 
After obtaining the permission of the king who de- 
sired. afta Indeclinable past participle of 74 with 
afa to obtain. wÑ In private ; Locative singular of 
wea. a: The forester. The final visarga of g: and wa: 
drops when followed b y a consonant in Sandhi. gg aa: 
algd=aszalga Chasteness of expression. 3ga Wa: 
aad = «mem Richness of thought. ga a sad < 
Asad, aa: fas, da mea sÑ at daa 
Which shone with a height of Asa and alata, ad- 
jectival to ara. fifa: end: aa: at Aira Whose 
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purpose was definite, also adjectival to «rd. zÑ = 
ami The following. art Speech, Accusative 
singular of arm feminine, «mi Employed. The 
forester made the following speech. aè Perfect 
3rd person singular of a with at in the Atmanepada. 
sZ Conjugate :—&& aaa «fg, IRA aera «fet, ex ahead aiu. 
The three traits of the forester’s speech referred to 
-here can be observed in a large measure to charac- 

. terise the language of our poet Bharavi. 


fag IA AGA | 
q Weit aras RN: | 
vL Cas GENE arg ar 
&C f fd amet q O Ta: ll 9 H 


[aera] (8) ay, feng gS: q reg: 
E E AY a (Wu) weg 
ISA | fed aaah RARE 


4. King, masters whose eyes are spies 
should not be misled by servants engaged in duties. 
Hence you deserve to pardon what I say, good or 
bad. Speech, both wholesome and pleasing, can 
scarcely be had, 


4. The forester's speech runs through 22 
verses—Verse 4 to 25. In this verse the hunter 
begs to be excused for the unpleasant news that he 
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was going to divulge. 33% O king. farg q: ara- 
RR: By servants engaged in their different tasks. 
wÑ s< WIS. < wq sm Spies. ae Ws Ai 

8 anaga: Those whose eyes are no other than spies. 

Of. — ma: arar da: cea Š feo: 1 a: ana 
ama: agrat sat: u wag: Kings. a War Should 

not be defrauded (by making false pleasant reports). 

Mi =q +T, Ad: Therefore. sary ag ar Whether 
unpleasant or pleasant. aga What I am going to 

say, understood. ad To pardon. ae You deserve. 

fa Beneficial. «AER A And pleasant. a4: Speech. 

ge Is difficult to procure. ¿Yi wed aed gèn The 

idea is that the speech he was going to make will be 
beneficial though not palatable to the king. Vide 
parallel in Maricha’s utterance to Ravana. :—gaar: 
gaat td aaa Parenter: | E < TAA ser ale < gq: d 
Ramayana, Aranyakanda 37—2. 


a aa ay a wa sita 
Raa q: dad a fara: | 


SEE R gaa wu 
TIAMAT «p dd: W ll. 


[aaa] a: añ ag a aa = fate | <; 
far + age q fry: | dg AAA s WWT Ng- 
guy R (au) wem: xf Bae H A lH 
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9. ‘He is a bad friend who does not guide his 
master properly. He is a bad master who does not 
listen to one-that does good. All riches revel in 
kings and ministers who are always agreeable to 
each other. 4 


5. w: fear Ho is a bad friend. w: ag afat 
a IRA Who does not counsel his master properly. 
Sia: wer feet. ua at the end of a Tatpurusha 
compound changes to «8, but not when preceded by 
f& in the sense of reprehension. Hence we have 
rat and not fiva:. Vide Panini :—useufavagq and 
fia: 8H. Ra Present tense, 3rd person singular of 
ara to rule or advise, 2nd conjugation, Parasmai- 
pada. Conjugate :—waiña fe: aaa, TRE As: (av, 
enfer Ra: fem: ag *Properly' may be taken as an 
adverb modifying the predicate afta. Or aig good, 
may be treated as a noun denoting the object of 
anf. In the latter case uif&r-govorns two objects 
afat and wm. The root wm is a fia or root 
governing two objects. For a list of roots govern- 
ing two objects vide the following Karika :— zaq- 
RAMAL rar dup ara 
SAR Ua: af ay a anea. Change the voice :—a4 
aña: ag + Rima. Nextly the poet deals with how a 
king or a master should behave. fam From a 
wholesome adviser. 4: + à= One who does not 
listen to his advice. * èg: He is a bad master. 
Rad: mp fry: aaa The Parasmaipada root y 


ection. 


a 
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when prefixed with & and used intransitively takes- 
the Atmanepada terminations. Vide Vartika :— 

aaa amag under Panini :—aù TAREA. 

But when y with @ is used as a transitive verb, this- 
change does not take place. Henceegrammarians 

find fault with the use of Murari :—aidñ UA m- 

He. The second half of the verse sets out tho- 
benefit accruing from the reciprocity of a good 
master and a good servant. R Because. 2g amag. 
* war seg (wu) Locative Absolute; when kings. 
and ministers are always in mutual agreement. 
erp (aa) wa: amea: A minister. 4 MÅR gq: A king. 
wala dr dura adaga: A Karmadháraya compound. 
Mis aia All riches revel; all prosperity ensues. 
gaa Present tense 3rd person plural of # to do, 8th 
conjugation in the Atmanepada. Conjugate :— 
ga gala sd su A gud, v4 gee HR a 

ifü sia. Change the voice :—tddsfg: cf: fara. 


freres tuat eat 

a Ya ae m sequ | 
agas Ar 

Agad erem AR 8 l 


[aaa] Raigi qual fd w, aa 
aaa: w | (E) ur AR Faura waar 
A (fa) aa ad dat Agar IL & ll 
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"inherently baffles scrutiny, and where are crea- 
tures (like me) laid impotent by ignorance? It is 
-due to your power that the statecraft of enemies 
whose secret is hidden was understood by me. 
6. The forester speaks in a strain of modesty. 
Bea ate aw galt Difficult to understand. Rada gati 
“Fadgal. qada Rd m Where is the conduct or di- 
plomacy of kings, difficult to understand by nature? ` 
“sea; m Where are ordinary mortals like me? MIR 
.However, understood. fé de qu aa fact Whose 
reality is concealed. ffast «er qui «qa The diplo- 
macy of enemies. war MR (gQ) aq That it was 
known by me. #4 This fact. Though this correlates 
to the neuter 44, the masculine gender is used in 
‘consonance with the predicated element —aama:. 
Aşanaraa, qeria: a4 qq agaa: It is your own 
‘power. Backward as I am by nature, the fact 
that I was engaged by you has made me efficient 
-49 a spy. AJT: Wa: agaa: meaning power; an 
instance of Rania. «AR Passive Aorist. ¡UTA war 
‘wate. Change the voice:—ate aaach arated. Faz Past 
passive participle of gz with Ñ to conceal. 


agar aaa: quai 
¿maes aerae: | 
EE 
“ek ES hou 
` 


) 6. “Where is the conduct of kings that 
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[arama] guar amas ERA waa: 
quad fragar (a) zio wi da s: 
etes uo lu 


o 
7. ‘Though sitting on his throne, Suyodhana 
is suspecting defeat from you, a resident of the 
forest as you are, and desires to win over by statecraft 
the Earth which he had conquered by the deceitful 
means of gambling. 


7. gu get šQ wv, another name of 
Duryodhana. wwe ada anaai=faeaa The throne. 
akaa Red summer aff Though sitting on the: 
throne. aay safe araña dana emm One: 
who is wandering in the woods, having lost his. 
kingdom ; adjectival to waa: From you. Wm Rag- 
am: (gz) Apprehending defeat from you. gë at 
aed gvqi=ad Gambling. It may be remembered 
that an exile into the forest was imposed on 
Yudhishthira as a result of his defeat in the play of 
dice with Duryodhana and his party. The foret yl 
tion of gü« instead of gaat is justified on the model 
of RAR RE wu, dw Rat giem ua The 
Earth which was won by the trick of the dice-play.. 
ada sj adea Desires to win over by statecraft. 
He is ever vigilant in winning ¿he affection of his 
subjects. 
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aaa a a ar 
GE] gráar qq: | 
` agaa RATATA- 


^ 


x | ESE u ¿Il 


[raa] añ Sra; <: aaa qurqa 
Ja AR | qf sms qarañu aa Ras 
AMARA TL I! € I! 


_ 8. ‘Nevertheless, wily that he is, he with a 
-zeal fo vanquish you enlarges his claim to spotless 
fame by a wealth of qualities. Enhancing as it 
-does a man’s prosperity, even enmity with great 
men is better than association with mean persons, 


8. anh Nevertheless ; though apprehensive. 

‘fe: Cunning. sw: Duryodhana. s exer Refit Desi- 

-derative Abstract noun of Ñ to conquer. waa: Refer 
qar safar Qut of a desire to conquer you or 

‘excel you in merits. goat sgg qar yá By a 
wealth of qualities—magnanimity and others, y 

‘4a: df Spreads his white or spotless fame. «dia 
Present tense 8rd person singular of aq to stretch, 

‘8th conjugation in the Parasmaipada, Conjugate:— 
wit aga: aaa, ef qaw: qaq, añ qq qa: ASH: - 
"TW. The improvement of Duryodhana’s qualities 
due to enmity with Dharmaputra is justified by a 
‘general statement set out in the second half of the 
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verse by way of aaaea. wf qasqa Enhancing 
one's glory or prosperity ; adjectival to faa:. HEM 
anar Aid ngeata: Great-minded. 4: aura. ad—an 
Indeclinable meaning ae ‘with’. Nouns governed by 
wz and its synonyms take the Instfumental. case. 
fata: aff Even enmity with the great. #(f suggests 
that friendship with great men will be much more 
productive of benefits. enat: + wade erm: Ignoble 
persons. Ai axa: dum sumus Than the contact 
of low persons. The Ablative is used in the sense 
of ‘than. fam qadt. at Better. 


afana a x E 
ANTFTSTM Wadi Wigs | 

| frase AGAR p" 
Ecc da aaa RS 


ES o CU il 
aga aaam. dg aña Aaa ada died 
fran st, 


9. ‘Having conquered his internal group of 


. six enemies and desiring to tread the path chalked 


out by Manu difficult to tread, * he, casting off 
laziness, divides the day and night and enlarges 
his achievements by statesmanship. . ` 
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9. wont a: wi, erui sd: aug: The group of 
six ss or internal enemies viz., aa "WW enr 
az and area. «Raga: is a compound based on the 
model of Mamma. ga: eme aa; 24 da gangi- 
wad adjectival to a which refers to Duryodhana.. 
amai Impassable. sa% (añada) awm aage ar 
ameti The path chalked out by Manu is hard to. 
follow for ordinary kings. aÑ: gui mai Propounded 
by Manu, the great law-giver. edt The method of 
administration. sq sg: sfteg: Desiderative personal 
noun of qq with x to resort to. A sfkgat also 
adjectival to #4. The third adjective is. IERI AIL 
wea ax: (are) dq a Driving out idleness. 2 
By Duryodhana. gem wa: $4 a died Valour, enter- 
prise, human effort. a% a Rara awhi. ad At night. 
Rar In the day. These two Indeclinables are com- 
pounded into a Dvandva compound under Panini :— 
aaar etc., the resultant form being aad. fisv After 
dividing. By doing things according to a scheduled 
timing. sà aaa Is developed in conformity with 
statecraft. Duryodhana brings to bear sound policy 
on his enterprise. (acm Passive present of qa, 
with f to develop. 


aia Mg 
AABT Teg: | 
a dad quad qun: 


SURAT AY AGR I Lo lI 
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[aera] ra q: q ga: sella ga 
SEX: TY AAA, Wegab sarao < ay 
Wed TATA I Lo ll 

10. Free from pride, he always slows off to the 
world his servants as friends linked in affection, 


and friends as enjoying as much esteem as kinsmen, 
and kinsmen as having been made masters. 


10. Duryodhana treats his servants as friends, 
his friends as kinsmen and his kinsmen as himself. 
Wa: ERA: TH a: Tea: Free from pride. g: Duryodhana. 
dad Always. mg Sincerely, agia: Servants, 
Accusative. Tar grad sÑ dra NAg: aña gq As loved 
friends. «im Shows (to the world). stat Causal 
of cw. g (atta) gi 38b aI ger: And friends. et 
is derived under Panini :—ggqgga) Parad: azgi: 
With kinsmen, brothers etc. gara: ara: Wf aq aama- 
arg Alike in respect ; alike in being respected. 
«Wü. s= aye: mar. The suffix aa is added after 
ag in the sense of Wq& or collection. Panini :— 
a, di weget md soe qa at saña 
que šq «md Shows as if his kinsmen have them- 
selves become masters. 


HAABAUTIA THAT 
rasa HFI ARA | 
aaa wu . E 
VEL «emu 6 
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[aa] aa frere qaqarqraqr wea STU 
aaa we TO TUU wea sar ss 
TEI + X U $3 lH 

“11. Th8 three purposes of life which he 
pursues with discrimination according to their 
respective dues and with a devotion exhibiting 


equal regard to all but without indulgence in any 
one of them, do not clash against each other in 


his case as though they have formed an alliance 


out of love for his virtues. 


11. Duryodhana attends to the three purposes 
of life—au, sri and wmr—Virtue, wealth and plea- 
sure with equal devotion. amt a: frm: also 
called Erad: The trio of «4, aa and aa. Amara :— 
frail wamaaget: ada. eter Pr: The threefold 
purposes of life of Duryodhana, wert + arta Do not 
conflict with each other. The pursuit of one gu 
does not encroach on the pursuit of others. The 
reason for the same viz., that all the three gems 
are locked up in smooth friendship in his case is 
set out in the phrase—gmgume TA ¿Ran gt As 
though they have attained friendship with each 
other out of love for his virtues. gig AFTN: AENA 

qmm, aqua: qe ¿Rar Perfect participle of 3. 
suena sÑ agers Aaa: runa 
zÑ aas ene | “Why are the three gus so fond 
of his virtues ? Because he attends to them with 
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‘equal devotion. This reason is set out in the first 


half of the verse which is an adjectival phrase 


qualifying ere. waqra Aasa Dividing according to 
their respective dues ; with due discrimination. 
aami meaning duly ; is a reduplicated Indeclinabie 
in the sense of ameq. Pānini aaa qr, aa: TA- 
qa: Fat qur aaa AFA With devotion consist- 
‘ing of equal attachment ; with equal devotion 
"without partiality. aaa Without indulgence. 
"mmm: Genitive singular of ara Present parti- 
ciple of x with sm ; Propitiating or serving, 
adjectival to sz which refers to Duryodhana. The 
three geaas richly pay him. 


ARIA ala 4 SIGE 

s NR <rq ra AA | 
dd qur Aran 

TANGA Pat + AA u 9 II 


[aaa] «e frat ar gmat a waqu, qur 
q ar aa Rara (a), Asa asr 
arar gga at a (aa) I| 43 1 


12. ‘His genuine gentleness of speech is never 


without gifts, and his munificent gifts are never. 


made without’ respect, and the respect of a high 
order shown by him does not proceed except in 
consonance with merits. 
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12. In three verses is described Duryodhana’s: 
proper employment of the four sqrgs viz., WA, UT, 


ment. The present verse deals with the employ- 
ment of aa—conciliatory speech and aa—gifts or 
subsidies. Tu means Piura. Rita: AAT: AAA TT 
fue Unmitigated or genuine, adjectival to aw 
Gentle speech. ada aR «wm Unaccompanied 
by gifts. * sada Does not come into play. Mere 
words will not carry the day. But when coupled with 
gifts, any person can be won over. Par ticularly itis 
necessary to win over a miser. wË «nt A profusely 
liberal gift: afrai ceca Bereft of courtesy. a 44d 
Does not come into play. His munificence is. 
always coupled with courtesy or honour. alee area 
¿A Rame Shining to advantage, adjectival to 
asar Duryodhana’s offer of honour or courtesy. 
amiga Aar Except in pursuance of merit. a 59% 
Does not come into operation. Honour bestowed 
on unworthy persons will be a waste and will end 
only in the depletion of riches. But Duryodhana 
wisely regulates his honour and munificence in 
keeping with the merits of the recipient. fat, an 
Indeclinable meaning ‘without’ governs a noun in 
the Accusative, Instrumental or Ablative case. 
Hence the Instrumental in amar Rar. aa in gFenar 
isan Indeclinable meaning honour. Vide Panini :— 


MRA: qa. “Ta has to be taken along with 


am, «ri and aferat. 
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Tala assa quls Wet 
«WW gen AITA: | 
ge fut gist ar 
Lo] Refa eros 23 UI 


: [ses] a alt agh area a, agar (s) <, 
(fg) Faso: (aq) wat ww gaia quen 
RÁ gash ar (Rad) qiga Pea 3 1 


13. ‘Not desiring for riches, nor prompted by 
anger, but free from motives and with the sense 
‘that it is his duty, he, possessed of self-control, 
punishes a breach of the law, whether in the case 
of his foe or of his son, with the punishment pre- 
scribed by his judge. 


13. This versedeals with Duryodhana's proper 
employment of «s or punishment. at means 
Raza: One who has controlled his senses. Y: 
Duryodhana. wa Rar: d miña MePa-Puts down a 
‘breach of conduct. wea By punishment. How does 
he put down ? 34% arza a Not coveting riches. 
xegar a Nor in anger. But Ramon: qa Free from 
any motive. «aaa: zaq Only because it is his duty. 
The duty to punish offenders is laid on a king by 


Smrtis, Cf:—awenq VSIA AANA AIN: 


HEAR ATH WA zA n wea By punishment. Of what 
sort? gan 3qRg: da qea Advised by his Guru. 
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Ju here means mga or the presiding judge. Vide 
Narada u— gera MARA fear: 1 qaqaq: 
qaaa! Whose breach of conduct does he 
punish? fat gas ar (faa) Whether the offence 
lies in his encmy or his son. He metes out impar- 
tial punishment to all. 


fara wareqhta: TaT- 
ASTUR wea: | 
cox ( anaaga: 
AZ gagana aaa aag: 99 l 


[aaa] (a) alga: (EA) Ra: Tara ware 
Rar aagana e ag agana: 
AI: WA pagat agea H Vv FT 


14. ‘Placing his friends as guards round him, 
though apprehensive, he assumes the form of one 
that is free from apprehensions. The riches made 
over by him to his dependent$ at the completion. 
of their tasks proclaim his gratitude. ` 


14. This verse describes Duryodhana's skill 
in the employment of # according to Mallinatha. 
TE Asa em aka: Grown apprehensive, + aa: 
All round ; both in his and his enemy?s camp. 
a: git Other tan enemies, am Raz Staunch 
friends. «ifr xem: am er Rum Making them 
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guard himself ; by procuring faithful and efficient 
secret police. erf ÍA Assumes an air of 
confidence. Though really apprehensive, he pretends 
not to entertain any suspicions. Further, he makes 
his servants doubly faithful by making rich gifts 
when they finish a task for him. fammi aqant: dy 
featravtg At the completion of tasks. «ama ai 
sa agara: Allotted to his dependents. In the 
sense of asti the suffix ara is added to a noun when 
followed by the roots $, and aq. Vide Panini:— 
qadtaq 9, due: Riches. au sagal aaPa Proclaim his 
gratitude. ad MAARA Sa, TA Aa: Saga Gf emat 
He recognizes the services of servants not by mere 
words but by concrete presents. When the king is 
grateful, the servants are all the more attached to 


him and re-double their support for safeguarding 
him. 


HAE da TAT BEAT 
frase rata ema: | 
RYU: afiféaradi- 
wem AAA: i 2% ll 
[wem] da wig MIGO 
saan Saat: dada wuer za Riad: aaa: 
aad weet d ov on 


15. ‘The policies which; being distinctly 
chalked out by him, are conferred the honour of 
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employment at the right places do, as if emulating 
with each other, yield him always plenties of 
riches with a long standing. 


15. Durxodhana's employment of the four- 
fold tactics yields him rich prospects. &4 By 
Duryodhana. «y In matters of duty. weg fuse 
After discriminating properly. ñam wa atar: 
Aaram: Accusative plural. staat: Past passive 
participle of the causal of #4 adjectival to sar. The 
four amas. are honoured by him by a proper employ- 
ment. They are conferred the honour of a due employ- 
ment at the proper time and place. sara: The four 
tactics viz. aa, wm, Az and ae, vefè Yield fruit. 
What do they yield ? erafat duz: at: adaga: An exu- 
berance of wealth ; an exuberance that will last 
long or increase in the future. ara: means future. 
Amara:—swu «rne sm. «Rifa Increasing or deve- 
loping. “RRA ARA: mat qr: RARA: a: Rawa- 
adt: adjectival to aaage: Possessed of an ever in- 
creasing future; almost permaner.t. A poetic reason 
is fancied for the sums yielding fruits in plenty. 
aad waz As if vying with one another. All the 
four tactics seemed to race with one another in 
yielding him good results. 


TARUT AAA ES 
AAA HTT | 
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AGAR 
BI qa qat i 98 II 


[srr] ¿dada AQ ue: star 
aiamaa aig smk Ga azat 
afta 1 9 H 


. 16. “The ichor of the elephants presented by . 
kings, possessed of the fragrance of the Saptaparna 
flower, makes excessively miry the open yard of 
his council-house, congested by the chariots and 
horses of numerous kings. 


16. The verse gives a sample of the opulence 
resulting from his suas. YH An even number; 
aga An odd number. ARA: Sal: TA q: AY: also 
called aaqt A tree whose branches consist of seven 
leaves. Ta gÅ APATI; APAA Wed sq WE: TUI 
x: agaaga: The Bahuvrihi is formed under 
Vartika: angagi, When «" is 
preceded by an sma in a Bahuvrthi its final # 
changes to gi.e., z changes to afa under Panini:— 
Banas. agarana: adjectival to a: Wot sTW- 
aÑ A aaa: dut Maaa we: The ichor of 


. elephants presented by kings. ust ATI quia: xreet:. 


wa TT curd. a verum ara we Crowded 
with the chariots and horses-of- numerous kings. 


qa at. sreg Aa g sÑ emeritis The 
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courtyard of his council-hall. vá Extremely. aw 
wa: azn di eat Wetness, aaa Imparts. water 
. governs two objects Ki and amu. The rut of ele- 
phants causes wetness to the courtyard. In chang- 
ing 1 into thecPassive voice the direct object takes 
the Nominative case and the Indirect object retains 
the Accusative. Hu: ssi amat qa. Change the 
voice. ała eniar sf sa. Vide Karika:— da afr 
gare: saa Agzagzg. Since the height of opulence is. 
described in a poetic strain the figure of speech 
is garā. 


gua BEI qua: aaa: 
(SUISUN FI ALATA? | 
. Aaa ECCE IER 
Aua ATARI TE I! 


[sema] far ña aa Ar (ufu) a 
HITA DO: AGTA ga Bie: JAT SU: WW 
du: qua (ara) THAT N Voll 

17. ‘When he is providing amenities all the 
time, the Kuru country fed by irrigation shines, 


bearing crops in plenty, easily available to the 
tillers, as though ripe without ploughing. 


17. This verse refers to the agricultural 
wealth of Duryodhana’s kingdom. fm For a long 
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time. amq dd faut (af) Locative Absolute ;. 
while he is inereasing the amenities of irrigation 
and the like. Agricultural lands depending on rains. 
are called Wxargyws, Those that depend on irrigation 
from rivers and channels are called dais. Wa va 
Wat Asi Q Rara: Lands of whom Indra, the rain-god 
is mother; lands depending on rain. amga: 4 4a- 
«did aaa MIS. Vide Amara AÑ aara- 
adas) ardaga tages daran This 
adjective shows the plenty of irrigation facilities 
afforded by the king. geut fala: saqa: su: The Kuru 
country, subject of the sentence. The names of 
countries are generally used in the plural number. 
asa Shines, Present tense, 3rd person plural of 
aag to shine. How? ¿Ya wer gia sera añada: 
apegan: As though ripening without tilling the soil.. 
aR: urea sia: d: aia: By the tillers. yu 
With ease; without trouble. «sd anar: wea: Attain- 
able. aami ate: at: aag: Accusative, rich crops, 
object of qua: Bearing, plural of qua Present parti- 
ciple of «t. The present participles after roots of 
the 3rd conjugation do not take the penultimate 
augment 34, Decline mud qu. 


sarta quid: 
: yarani CORTE DECRE 
ad asar queqegar 
EUA 


Cc-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 
:28 : KIRATARJUNIYA 


[a] art qara: AREA qarasqa 
"pp Rao agaaa wer a a ARA quf 
REN 


5 
18. ‘To him possessed of an exalted fame and 
‘imbued with sympathy, who by his protection 
-confers prosperity without hindrance and who 
-equals Kubera, the Earth, endeared by his quali- 
ties, yields the milk of riches of her own accord. 


18. Though he spends a good deal on irriga- 
tion and other projects his treasury is not depleted. 
:On the other hand the earth yields riches in plenty. 
ARA aah xad saz The Earth yields the milk of 
riches of her own accord. The predicate is used in 
‘the sWmiRsa which is resorted to for conveying 
the facility with which an action is carried out. 

-Ordinarily a man milks a cow. mi àRa quw. But 
when the doer is ignored for denoting the facility 
with which the milking is carried out, the wording 
will be sl; gb which is a Sisa. Similarly 
ARA zA is used in the context. "The reason for 
the Earth yielding riches in plenty is set out by an 
.adjectival phrase qualifying ARA viz, su at: zq- 
«al Being made to ooze by his qualities. #4 refers 
-to Duryodhana. What are the qualities that endear 
him so much to the*earth ? The answer is furnished 
by four adjectives qualifying au (L) sau AÑ: qu 
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qa squid: Possessed of an exalted fame. (2) «ar 
AURA Tar Ta qaaa: Possessed of compassion. 
(3) As a result of the foregoing quality another: 
trait follows which is set out in the next adjectival 

phrase. (aq va) ‘And hence. saras amm frr eater 
aaa wala an sarad adverbial adjunct; free from 

mitigation. agat By offering protection. wer 
fa: Who grants prosperity. Rua: Genitive singu-- 
lar of Raa. (4) wu: saai qa aa aque Who is 

like Kubera, the god of wealth. Since the picture- 
of a cow yielding milk is presented to the mind’s. 
eye of the reader the figure of speech is arate. 


AO maaa A 

agia: dur asa | 
EGSA AATA: 

fain assag: ARG ULA 


[maa] ada: area UA waf a” 
dida: a dean a Rega sade: he wer Parr 
a «reef M 9 Ul 


19. “Valorous and self-respecting archers that 
have attained fame in battles and have been 
honoured by him with riches, who are neither 
locked up in union nor separated in disunion with: 
each other,—they desire to procure him his wishes. 
with their own lives. 


` 
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19. Tried warriors stand ready to support 
Duryodhana. wg: fad waa: Those who wield the 
bow. waq is indicative of all kinds of weapons. 
“Yau is expressly mentioned, because it is the chief 
weapon of a warrior. Hence waa: may be taken 
io mean the bearers of all kinds of arms. aa To 
Duryodhana. fsa Wishes. erf With their own 
lives. «amiga To carry out. arafa Desire. What 
‘kind of arm-bearers ? The answer is given in a 
«series of adjectives qualifying uga: wea la: wi 
@ ada: Possessed of great prowess ; highly valiant. 
Otherwise what is the use of support by weaklings? 
“We preceding a noun qualified in the Karmadha- 
raya or Bahuvrihi compound changes to azt. Pani- 
ni:— araga: aaam: ag + A=, 
‘WA: q Ast Š arraat: Those who set store on self- 
respect or dignity due to noble birth, sterling cha- 
racter and the like qualities, -This ensures their 
steadiness of loyalty. «ìa afar: ama: Honoured 
with the presents of riches. Otherwise they will 
‘be disgruntled and leave him. &z&In battle. #=wr 
AR: Set vada: Those who have attained fame. 
This suggests that they are tried Warriors. a aaa: 


an instance of a conipound popularly known as ` 


GUA. Wed —d-Ed--d. a deat: Not united. This 


‘suggests Duryodhana’s cleverness in preventing ` 


the formation of unions threatening strikes. far 
‘afta: def š Riragsra:, attra: is again an example of 
"usa. Nor are they disunited. Otherwise they 
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will quarrel among themselves and spoil the busi- 
ness of the king. faa=fiq+a. After anit roots 
ending in < the suffix « changes to 1 and the final 


. < of the root also changes toa. Other examples :— 


aq aa, Rag far and so on. Even at the sacrifice of 
their lives the warriors back Duryodhana. 

This verse is cited in Kavya Prakasa to illus- 
trate the figure of speech known as «Rxx. Defini- 
tion : —RiMRagdda ez a. The comment in 
Kavya Prakāśa runs thus ¡ARA | ZAR 
da... saq | aga RAR guriedt- 


I<: agas agat AAA SS : 


are ata: 1 
Ade uda: Eran 
a aq Ramada: | 


( walqiwe Raga Mc 


shi wd Fer )! Ro Il 
[sema] Aaa < uuu: at: mat 
fear: fate az | ata: sq der slet vera: Rag- 
E U Re ll 
20. ‘Through spies of high integrity he knows 
entirely the actions of other kings, himself leaving 
no work of his unfinished. His own plans like 


those of the Creator are known. (only) by the rich 
results that bring him benefits in succession. 
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20. Duryodhana knows the secrets of other 
kings whereas his secrets are not known toan ybody.. 
ada: feat: Aa a: «aaa: One who has finished all 
his duties, nothing left undone. g: Duryodhana. az 
Ra Ast Q: qafiq: ae: Through spies of good conduct. 
adat feat: The endeavours of other kings. R3 
Entirely. «x Knows. waa qa Rd His endeavour 
like that of the Creator. gm su: asi 3: a: 
prosperous. Ri agma sQ Raga Q: Raga: 
Bringing good results in succession. Both adjectival 
to mè. By means of fruits or results, Já ls in- 
ferred. Cf: maxim:—Twr9t: IEA: dem: spear ET 
Raghu. I—20. 37 Present tense, 3rd person singular 
of fix to know, 2nd conjugation, Parasmaipada. In 
the present tense Rq optionally takes the termina- 
tions of the Perfect tense without the reduplication 
of the root. Panini:—Ra wa ar. Conjugate :—8z Reg: 
Ra, der Ra: Ra, Az Az Ra Alternatively there o 

also the usual paradigms with the terminations of 
the present tense as follows :—3fi fe: Aafa, afta 
fa: Ra, da Ra: Rr. o "diu Passive presents 3rd 
person singular of £ with sf to know. sa, wa: 
understood. ; TIN 


+ (q Wed ad wg: 
Oo + AREA | 


"Toi ( sue rqa 


y 


e, 
E 


£22C 


Re AUREA MATA 32 Ui 
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[sur] A | sma 
AMARE + GA e aa amg 
araa (fai: SU lR? UI 


21. ‘The bow is nowhere raised by him 
with the string fastened nor is his face made 
wry with anger. His command, like a wreath of 
flowers, is borne on the heads by all kings throuzh 
love of virtues. 


21. He never exhibits anger, but all kings 
obey his command for his endearing virtues. 34 By 
Duryodhana. sqr means bowstring. saat ae ada sf 
us Fastened to the string, adjectival to wa: the 
bow. afaq Anywhere ; towards anybody. + sud 
Was not raised. wad Past passive participle of aq 
with sq. sm «t Or the face. Mw RR Wry 
through anger. a å Was not made. Og AI: 
qa gemi Out of attachment to his virtues. aqt- 
@% By kings. maani. gara sqa. eta 
Like a flower-wregth. s mai His command. 
RIA: By their heads. saà Is borne. As applied to 
the flower-wreath, gmayitt means—By fastening. 
with threads, or out of love for fragrance and 
other similar qualities’. sw means also a thread. 
saa Rassive Present of ag to bear. The initial q of 
aq takes the asm when followed by the Passive 
suffix 4 (4%). Panini :—Rañarda fug. ache: 
maa sad. Change the voice :-—auta: aad aaa. In 

3 
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araa the sqmga is obvious. Vide parallel :— 
ARABIAN sqa ade aT MIA: a ata casa Fait 
Brava A sara | Mudrarakshasa, Act III. verse 24. 


aos ata 
FER gismeratirg amas: | 
qamtalsgaa: gTa 
Petia a UA l 83 II 
[sas] maa: a: aaa gara Na- 
ure Mara güur agua sar: wag gend RUT- 
Raa RR Ó RR UI 
22. ‘Having placed Duśśāsana, proud of fresh 
youthfulness on the junior throne, hes>with his 
authority burning bright, untired of sacrifices and 


with the approval of his priest, propitiates the 
fire with sacrificial offerings. 
22. After placing his efficient brother Duééa- 


sana in the administration, Duryodhana perpetual- 
ly engages in religious performances. š% mai er 


.4: gema: Whose command is glowing bright, 


whose command is never frustrated, adjectival to +: 
Duryodhana. # wa: aaa, qá s aa aad a alas, 
aq gaa: d Proud of fresh youthfulness ; strong 
and efficient, adjectival to gaai. gaa fer s@ 
gues: d. Far Ala UAT A gar, da wa: Sa WT aaa 
aaa Maa In the status of a junior king. aa- 
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XR is formed by adding the suffix aa. Panini:— 
IATA: A <. Rar ¿Having placed, Inde- 
<linable past participle of at with fi The 
Indeclinable past participle of the simple root ar 
will be Rar. After placing the responsibility of 
administration on his junior brother what does 
Duryodhana do? gúwar agaa: Approved by his 
priest. afam: Without getting tired; being dili- 
gent. wg In sacrifices. Vide Amara: —ag: wat 
SAR am: WHg-gHen q. gA With ea—the sacrifi- 
cial offerings like butter, ghee, flour and so on 
which are thrown into the fire. fed ta: Tg a: Rog- 
tat: An epithet of fire, since gold is believed to be 
the vitality of fire. 4 fear Aa Propitiates 
the fire. AAR Present tense, 3rd person singular 
of fu to please, Ist conjugation. faq takes the 
Sth conjugational sign 3, and the final q of the root 
changes to st. Panini :—fatragveae <. 


manía Pía 
TUAAU WSS ga: | 
^w Radda anaga- 
` Ay ¿Q ger ta 


t 


[irra] HANS aa ga: woes RA 
qarag q: aa wert: Pra: eR Ux | al TS- 
ARAÑA gear il 23 UI 
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- 23. ‘Though exercising sway over the region 
of the Earth extending as far as the seas, wherein 
all rival kings have been vanquished and which 
owns permanent affinity to him, he ever thinks 
of the dangers likely to accrue from you. Pity! 
Sad indeed is enmity with powerful men. 


23. With all his apparent success, Duryo- 
dhana is not easy at heart. a: Duryodhana. sat: 
wre: wad aa sé Where all the rival kings. 
had melted away; free from enemies. feat AMA: 
qu da Raa Possessed of a long future; perma- 
nent. Both these are adjectives qualifying ya: 
$ Accusative, the circle of the earth, object of 
amaa. em airy: anit As far as the seas. The 
Indeclinable em meaning ‘till’ ‘as far as’ is com- 
pounded with a noun in the Ablative case governed: 
by it, and such a compound is a type of asadima.. 
Panini :—ememiiarsfavat. aR Adverbial adjunct 
to smaa Present participle of «mq with w to rule. 
The root aq is one of the six roots included in <i- 
ef and is known as 1*1%. The present participial 
suffix em, (ug) does not take the penultimate aug- 


ment gH after me roots. Decline :—aaq amat 


aaa: Panini:—süerm«T: qz and «rememesg:. aaa 
Though ruling over the entire earth. aq From 
you, Ablative singular of gng. vad: fra: Dangers 
likely to proceed.' wet Feminine of qaa. Future 
participle of š to proceed. Ria: Accusative plural. 
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Fraud Ever contemplates upon. That his appre- 
hensiveness is natural is substantiated by a reason 
set out in the 4th foot of the verse. set Verily. 


aS qa ward: sup Rafi aea Enmity 
with powerful or strong persons. gê: ad: um: WI 
gw Is one that has an unhappy end. The figure 
of speech is emis. 


RAITER SAGAIRT- E 
(JURA: | Par 
| 


SS RSC CUCL eeu 


[ora] SUMAR Wel: SEA AA 
WIRUNVSsTS Aa: <; GIRE ARANA SUD gq 
AMAA, (A) SAAT || RS II 


24. “By your name mentioned by the people 
in casual talk he remembers the powers of Arjuna 


° and grieves, hanging down his face, as a cobra 


would at the unbearablé letters of incantation. 


24, Though Duryodhana conceals his feelings 
his nervousness could be gauged by his reactions 
to the casual mention of your name in talks, 8:47 
afaarua sama He is pained by your name, by the 
name of Yudhishthira. By what kind of name? sit: 
«aa saagaa, Mentioned by the people in the 
course of casual talk. Why should he feel pained? 
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The answer is given.by an adjective qualifying Y:. 
ATREA: massa: faa: 30 a: By your name he is 
reminded of the valour of Arjuna. masse WI: 
massaga: Arjuna, son of Indra. The remembrance 
of Arjuna brings the utmost depression on him. 
So Td maiaa 8: summe (aa) With face hanging down: 
he grieves. Like what? gaga, uq set ga Like a 
serpent from the unbearable letters of incantation. 
Most of the words in this verse have got a double 
meaning of which the one applicable to the 314% 
side has been set out above. As applied to the saa, 
ihe following interpretation can be given. amsaa: 
means a snake-charmer. araia saam Uttered by 
_ & snake-charmer or curer of poisons, particularly 
the snake-poison, adjectival to wamaq. aa Wu 
wal. aa: aña dena By the names of aed and 
qm. The mantra by which a snake is sought to be 
‘restrained contains the names of Tarkshya and 
Vasuki. «Y stands for qw— Garuda, and at for 
Vasuki, the king of serpents on the principle +Trà=- 


Wang? amara. When the bit of a name is. 


mentioned it stands for the whole name. How 
does a serpent react to the mention of these names ? 
aga: Tass: T: A: du wa: dd d; aasa: Indra. 
' a: Younger brother. Vide Viéva:—ag: gasqa al. 
Vishnu is Indra’s younger brother. aa A: His bird 
viz, Garuda. du sa: = qq: The swoop of Garuda 
is recollected by’ the serpent. In that state the 
serpent hangs down his hood and suffers pain. For 
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ansaa vide Viva: aasan amatai Raaash aaa. 
The idea is that the moment Yudhishthira’s name 
is mentioned Duryodhana i® reminded of Arjuna’s 
extraordinary valour and gets extremely dejected. 


qami wd ala Magar 
fal ao AATA I: 
qani Taha Raa 
SEIS 
[aa] aq af Rae aga sea <a Aaa 
saa ag drag oa aia feat 
meat Mi ERA: ES RAN 


25. ‘Hence let due retaliation be quickly 
made against him who is bent on committing fraud 
on you. Speeches of persons like me who gather 
the words uttered by others are merely communi- 
cative of news.' 


25. The forester concludes ft speech. aa In- 
declinable meaning therefore. a Re ag sud Who 
is bent on practising cunning on you, adjectival 
to at=aierqz Towards Duryodhana. fad Ad frd 

“gut Reply or counter-steps that should be taken. 
arg Amñadi Let it be quickly done. Reat Passive 
Imperative of ut with & to do. The forester says, “Let 
steps be taken,’ but not what steps are to be taken. 
For it is beyond his province ui: sufi Uttered 
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by others, adjectival to af Words, object of Rraat 


Those that search for or gather, Genitive plural of 
Raa Present participle of Rt, 5th conjugation, to 
cqllect, in the Parasmaipada. zat adjectival to 
meat Of people like me. Decline :—amea areal atea: 
and soon. ña safe (west wa) ARA, WK3 and 
arg. meai Mz: Words of people like me. nuit wm: 
m wr saña: ay Are indeed important for the 
information only. We are competent to gather 
intelligence but not to advise the steps to be taken. 
Amara :—araf safiámrza:. Here ends the speech of 
the forester. : 


SAO 
TIST TA RAR | 
aAa pagi Bly 
PESE T: I| 98 U 


[a] ran vet aft REA aa- 
aña Rp (aft) aa. garra fa ergst- 
fst qup ur TTT RG 


.26. When the lord of the inhabitants of the ° 


forest having made this speech went out after 
receiving honours, the king entered Draupadi's 
apartment and in. the presence of his younger 
brothers communicated those words to her. 
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26. The first half of the verse is a Locative 
Absolute. aaafarfaai vat When the Lord of the 
inhabitants of the forest, Thi5 refers to the forester. 
3% fire FR Having thus made his speech, as set 


“out in the foregoing verses. eet Raar aa qf 


AMARA Having received his presents. wq wf When 

he had gone. aa Then. måg By the king. gm- 

waa seq After entering Draupadi’s apartment. ags- 

afta} In the presence of his younger brothers. aq 
aa: The speech that was addressed by the forester. 
maa Was communicated. Or asa may be taken 

as a separate word in which case AJAT Sen 93: emq- 
8. sw or Draupadi was apprised of the words of 
the forester by the king. The Active voice of the 
same will be Haye St qq: AMAR. Ae—a synonym 
of 3 isa root governing two objects of which the 
Indirect object takes the Nominative case in the 
passive rendering under the rule ma suf gui. 
atq Past passive participle of «t with ar. The past 
passive participle of the simple root ar will be ««, 
but when prefixed Sith Upasargas ending in a 
vowel, < optionally drops, Examples :—SW AIM SITW 
An gu and Ta. Note the lengthening of the final 
vowel in Upasargas ending in š or 3 as in the last 
two examples noted above. There are also alterna- 
tive forms—san qa ated Ren gan and Man. qe 
Locative singular of fa. 
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tara fae Banans- 
Wades AITAN | 
TIT mamá 
SAEN TIGA HAT l| Vo It 


[aera] zara Rara fünf Agea qa: qaw 
asi: Ara gar (a) zar ngana A 
frc SETE NR II 


27. Having heard of the success of enemies 
and being then unable to check the grief due to the 
wrongs that had proceeded therefrom, the daughter 
of Drupada uttered words calculated to inflame the 
anger and enterprise of the king. 


27. ¿e aes garam Draupadi, daughter 
of King Drupada and wife of the five Pandavas 
referred to as Krshna in the previous verse. fre 
Indeclinable Past participle of aq with Ñ to hear. 
fiat Rif Rasy On.hearing the progress of enemies 
viz., Duryodhana and others. aa: —-UQ- uU; After- 
wards. dd STD: aem formed by adding the suffix 

A7 to Ta: aaka: adjectival to amet: Accusative 
plural of ətqrəf8 ; Injuries proceeding therefrom, Past 
misdeeds committed by the enemies like the attempt 
to burn the lac-house in which the Pandavas put up, 
throwing Bhimacinto the waters of the Ganga, 
administering poison to him, the insult offered to 
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Draupadi at the assembly-hall, .the deceitful dice- 
play in which Yudhishthira was worsted, the banish- 
ment of Pandavas to the forést and so: many other 
atrocities committed by Duryodhana against the 
Pandavas. ffr emm ai Being unable to put up 
with those injuries. fi: sarrere Told words. What 
kind of words? aa wer: Calculated to 
inflame the rage and enthusiasm of King Yudhish- 
thira. ya eme agaaa, A e suma 
Wegerqunidfüer: a agraria: Accusative plural, 
adjectival to Rr:, sata Perfect 3rd person singular 
of g with vq and sm to tell. zw«rmsr Rm; SATER. 
Change the voice :—zqararsra Mt: añ, 


aaay aa 
ARIANT A | 

TAY qu amara AT 
ESE UA 


[sresra:] ar RR AGUA, AAA 
ga wate | a Aaaa: queda: al ary 
eqqummíe WAC + 


28. ‘Advice tendered by womenfolk to persons. 


. like you will be like an insult. However my 


mental tortures, setting aside the limits of women’s- 
code of conduct, prompt me to speak. 
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28.. Draupadi’s speech beginning from here 
runs through 19 ślokas up to the end of the sarga. 
aña cura marea: dg naeg. According to strict 
«grammar the dissolution will be:—aafa vara 
grea aña) aca. saat aa, de sd seemed 
agai Instructions or guidance given by the 
womenfolk. aftaa ga waÑ Will appear like an insult. 
aft However. fated: mw aaa: deg Grrerardamqar: 
"Betting at naught the usual conduct of women. 
-aaa means conductor practice. Vide Amara:—Ẹaat: 
MAR. AREA: adjectival to gasa: 
afr: Agony. Amara :—ġafaatad saa. ger sta: qua: 
Bitter agonies. aa Infinitive of purpose of # or 
"Tq to speak. «i saamaka Make me endeavour, 
-causal of dt with f-and aq to endeavour. Primitive 
form—ag 1% smqunfi. Causal form: —gzraa: at aaa 
mita. 


AQUA ede TR: 
BR gar qn aan | 
SARERA Fal HAYA 
Pa waaa l 3R II 


. [aaa] aa emrah “añu 
AE MUS YT WÉD AA agg A w sq 
SARE a NAT || RS Il i 
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29. The Earth which in entirety had been 
long held by the kings of your own line, endowed 
with prowess like that of Indra, has been cast 
away by you with your own hand like a garland 
by an elephant streaming rut. ° 

29. Draupadi first indicts Yudhishthira as. 
having cast away his kingdom of his own accord. 
WÉl an araga agafar. How was «él the Earth ? 
ameg ged aa Ast d aasaga: Possessed of 
valour equal to that of Indra. W: snavesqeraae:: 
qa A sia: adas: Born in your line of ancestors ; 
your predecessors beginning from Bharata. Both 
these are adjectival to suídRt, Ri aas war Held 
entirely by your ancestors for a long time; held in. 


long succession by your elders. aét The Earth, quali- 
fied by the above ddjectival phrase set outin the first 


half of the verse. aI By you. ARAA: ge: da MA- 
zer With your own hand. wa Was cast off. Like: 
what? agar qawaq afta Like a garland by an 
elephant streaming rut. ¿MIA ara formed. 
by adding fq. di fqxgat adjectival to ARA. €% 
A garland, Decline:— ast wx The present. 
adversity is due to your 6wn aptions. 


Aa s q qeu: quud . 

° maña MR Y < AT: | 
qa (& ated ERES 

REGIRSE A | 


du 
GAY 
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[srewa:] à RR IR ELE 
Yuna aaa | Mots aura ada far wT 
EI wea f soi 


9 € ` 

30. ‘Those foolish men meet with disgrace, 

who are not cunning towards the cunning. Rogues 

pierce (into the secrets of) and kill such persons 

as sharp arrows would the persons whose bodies 
-aro not covered (in armour). 


30. Draupadi suggests that Yudhishthira’s 
fault lies in not being cunning towards his cunning 
-enemies. «zr ut: ast Q aera: Q Those persons of 
foolish intellect. wxrW4 aaia Meet with disgrace. 
Who? à amg afta: + wafa Those who are not 
-cunning towards cunning persons. AMI walaedtic 
ARIRA:, also aaa: maa= aa fa. Vide Panini :— 
qe BR. masant ARNAT. 
Another alternative form is wifrs The second 
half of the verse substantiates the first half by 
way of aata. "er Villains. aaa sagas 
“Such persons possessed of uncóvered bodies ; or 
whose bodies are nof protected by armour. smizd ae 
A a eamm ARIA: 307 sq Like sharp arrows. 
six After entering ; after ingratiating themselves 
with their victims. afa R Do kill. aẹa Present 
‘tense, 3rd person "plural of z3. Conjugate :—<fda 
ga: Aled, ER gn wq, aa ea: ga: Therefore it is 
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FIRST CANTO 47 


` imprudent to be straightforward towards wily 


enemies. 2 
GMAT AGTH ATA 
- ETE LE got CLE y DN 
REAN: R AMENA 
aaa BRE 1 39 II 


[sra] erqeman; goa aera: ow s 
aa gmg sss aaa aaa fnr 
qi ERA 3 ll 


31. 'Which king other than you, possessed 
of loyal supporters and proud of his birth, would 
drive out through others (foes) the goddess of 
kingship, fondly responsive to the proper employ- 
ment of the sixfold tactics of statecraft, got by 
hereditary succession and pleasing to the heart like 
his own wife drawn by virtues, noble-born and 
charming ? Sees ane 

31. The loss, of kingdom is not due to the 
fickleness of fortune, but to the neglect of Yudhish- 
thira himself. agwi ur qg g: agenata: Possessed 
of leyal associates. ‘Kamandaka says that a 
wise king supported by loyal friends commands the 
goddess of Fortune permanently? Of, aria 
gaara daa: | sangrar da fet ots wesuRef AAA 
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JARA sem One proud of his birth in the 
Kshatriya caste. en Ablative singular of gsm. 
arm; The Ablative in wa, is due to juxtaposition 
with «Y. Panini :—aanuaderseaameranege. 
waa aufa: Which other king than you. 3%: agtet 
ura applicable both to fé and arma. In the 
case of *it the word gm in the adjective refers to the 
six gunas of statecraft. frat fat arar RIMAN: à 
sggm:. By pursuing the said six gunas the goddess 
of kingship remains steady in a king. In the case 
of aq Guna refers to heroism and other qualities 
which endear a man to his wife. gem sat gest 
This adjective also is applicable to both et and 
era; In the case of kingship $81 means that 
which has devolved by family succession, In the 
case of qq it means born of a noble family. iai 


Pleasing the heart, common to both sit and ag, fax. 


arnaga Kingship like one's own wife. Amara :— 
again ego at q. wi: Through enemies in the case of 


ait: ; through others in the case of a wife. «AER - 


Will cause to be driven out. ° Like the desertion 
of a wife, the desertion 9E the kingdom is disgrace- 


ful to a king. neve à 
ARA IU ; 
Radar quà aed | ° 


SEES CE 3 
ae de fo IR AE SEA 


— 


pet 
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FIRST. CANTO 49 


[sm] (8) rx ae mea e 
Raia qa ao qea: ge WHO STA: 
ARA, at a seu 33 I 


32. ‘King, now when you Srita in a path 
condemned by the brave, how does not anger at its 
height set you ablaze as fire with flames risen 
would the dry Sami tree ? 


: 32. In ten verses beginning from here Drau- 
padi kindles the anger of the king against his” 
enemies. & «uw O lord of men ; O king. wqf At 
present. Gata = zš (or vaz) + (Ka). 34 in the Locative 
sense takes the suffix fgs when it denotes time, 
and s4 itself changes to qq. Vide Panini :—z«zt 
Ra and a wb. Amara :—valé datar aini 
ani RR aed Ra A suh In a path 
condemned by brave men. Radari waz Rolling that 
ə you are ; you who are thus suffering misery due to 
the enemies. Sá: at=: Blazing fury. =a sew. 
How does it not keep you ablaze? An analogy is 
set out in the fourth foot of the verse. a Past 
passive participle of ay. Panini :—ga: w:, ge miai 
The dry-Sami tree. sar: Ret: =a q: sRew: Flaming, 
adjectival to efi. sa Like fire. Just as blazing 
fire would .set- Sami wood ablaze, similarly it is 
proper that anger should set you ablaze, 
i 4 
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seqq Ragua 

Wald Wsur enum ¿Ra | 
AMMA TAA SET 

= Staaten a ATTE 110331 


[sa] sra era Reg: RT: aaa 
ar ra | AAS Tegal MA (sar) TA 
are a, fafear s (aa) qu F 33 N 


33. “Toa man of effective anger who wards 
off disasters people become subservient of their own 
accord. In the case of a creature devoid of anger 
people have neither esteem for him as a friend, 
nor fear as a foe. : 


33. Anger directed aright is beneficial. aasa: 

Ae ep du araea To a man whose anger is 
effective. == Futile; its opposite is emer Fruit- 
ful. (aa va) aai fag: Of one who consequently 
drives out all calamities. These two adjectives 
qualify e: understcod. “E wma RRA: All men 
or living beings. aia Of their-own accord. asat; 
aaa Become subservient, Thé evil resulting from 
absence of anger is set out in the 2nd half of the 
‘verse. aadA agar By, a creature devoid of 
anger. One who is devoid of anger is only a crea- 
dure. aaa (ace) IA A ara, Afa (aa) HAG + <<. 
gave vi al Affection. Amara:—BHur at faa eq Wa 
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AE. Wi WT TED AT an a TAM sz +T There is 
no advantage to any one by such a, person being 
a friend. Nobody will attách any value to the 
friendship of such a person. Rast war <à « There 
is no fear to any one by such a person being an 
enemy. «x means fear. Amara :—qishaat wa qu. 
Note the sandhi in ffgstet: which yields the double . 
meaning given above. 


This verse is cited in Kavya Prakaáa to illus- 
trate the defect known as aama since the word s= 
is used in the meaning of a giver which is not its 
meaning. sm gral Rafa q = AAA | 


(Maia Aa: 
RAR eT: | 

HERA: AAA WDR 
gR Ra TARU U1 39 lI 


[aaa] (ara) ARa: epe era 
qaau (AR) Wea: ARA AA 
aasa (5) a st gR FAT REN 


S 34. ‘Does not this great chariot-warrio»— 
Wrkogara (Bhimasena) formerly accustomed to the 
red-sandal paste, now wandering on foot in the 
midst of mountains, smeared with dust, afflict your 
heart, the heart of one to whom truth is wealth? 
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34. Draupadi incites the king's anger by = 
reference to the contrast between the past and 
present plight of Bhifhasena. aru sara sat ATA a: 
gaat: One possessed of.a belly as thin as that of a. 


wolf. az io an epithet of Bhimasena. How was - 


he formerly ? Ai aq weed du sha: AR: 
Accustomed to red sandal paste. Or Ri Aaa 
qa Ww; in which case the word sfr gets mand due 
to Panini :—aISSRARAIÍ. AUTO: Fa a: AEA: 
Formerly he was driving on a big chariot. The 
technical meaning of aga: is not intended in the 
context. How is that Vrkodara now ? uefa: 
Covered with dust. IU: Walking on foot. era 


aad waw. fats aed: sah In the midst of hills, * 


archi is an instance of sms compound. fires 
dame sÑ Raana: qRs Roaming about. 
ad gaat: This Bhima. wed w qu aa wee To one 
to whom truth is wealth. The noun qualified—avz 
is implied. aaa is a satirical remark against 
Yudhishthira. Even in this crisis truth alone is 
preserved by you unmindful of the hardships of your 
brothers. aa aad sg ña Does he not afflict your 
mind? aq vq amd. Tisa negative particle. war 
is a particle of interfogation wliere the questioner 


wishes for a positive answer. Amara :— facha- 


2. ¿mA Present tense, 3rd person singular. of g 
to afflict, 5th conjugation, Parasmaipada. The 
pitiable condition ef Vrkodara should properly rouse 


your anger. 
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ARRI q: ARAS 
SAGA TT NENTA: | 
aaa agita 
milla a RA II 


[sera] aaa a: wo ga ña a 
WET AY aay u UA aga qq qessmifu 
ME (qq) Wee A HUT 3% II 


. 35. “How does not Dhanañjaya (Arjuna) equal 
to Indra, who after conquering the Uttara (North) 
Kuru country gave you plenty of wealth in gold 
and silver, now bringing clothes of tros- barks to 
you, rouso your anger ? 


35. Draupadi refers to the present plight of 
Arjuna as contrasted with the past. ama: sTHI 
(37414) qu q: qaqa: Indra-like. was: an epithet 
of Arjuna. w sade ara: formed by adding « to 
the root f and the augment g4 to the preceding wa. 
Vide Panini :—danal aR: and aak- 
waa ud. The etymology of aasa is explained by 
Arjuna himself in Maha Bharata thus :—aaĵą Sq 
Ga Raa ea | TA aa RA angal ass u The 
epithets of Arjuna are summaristd in the follow- 
ing verse—aat: wea a: RMA Raat: ia 
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qa: Tera TAT: ( q: Ta meu ARTE Who having 
conquered the Uttarakuru country. The Uttarakuru 
country is said to be a land abounding in luxuries, 
situate to the north of the Himalayas. Mallinatha 
says it is north of even Meru. sit In plenty, ad- 
jectival to qg. Amara :— Mi IEA, SW means 
wealth other than gold and silver; wealth in 
inferior metals. Amara :—qmwTeara Rial sr Rad FaN- 
Bat ama agaaga, gag «ul wget Wealth 
consisting of gold and silver. aga ag ama, Who 
gave wealth abounding in gold and silver. The 
allusion here is to the conquest by Arjuna of the 
North Kuru country prior to Yudhishthira’s per- 
formance of the Rajasúya sacrifice. €: aia: That 
Arjuna. aga Now. aa To you. Wer «m eme 
Bringing the cloths of tree-barks. #4 aa 43 we 
How does he not induce your anger ? 


aaa gar 
AA. Rara a! 
me ed dal Tal ° 
Aaa q A RE ° 


| [est] rara Pera Ad 
Sst Wat za ud qul Rara eb gius Uus 
IES AER 
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36. ‘On seeing these twins with - bodies. 
hardened by reposing on the bed of forest-tracts,. 
covered all over with hair, appearing like two ele- 
phants of the woods, how dare you fail to dispel 
your contentment and self-control ? * 


36. Draupadi now refers to the condition of 
the twin brothers Nakula and Sahadeva. wmm: v 
MAITE: GSAT: TAT VS TEA, Tal GA sala: A- 
al maraca adjectival to zal, Possessed: 
of bodies hardened by the bedding of the forest-site. 
Ram Indeclinable meaning ‘on all sides.’ aa: enl 
fal Covered with hair. aa qq And consequently.. 
s TSM a, MUL Tat sers TS sq feral Appearing 
like two elephants belonging to the woods. «uar 
The twins, Accusative. amam Seeing. Y ae 
Nara ad dug How do you not endeavour to. 
drive out your contentment and self-control ? Note: 
the alliteration in saad, a as) and qm zat. 


 EWTWÉ qç + ol 
<-> ARTEN: ag Mia: | 
MIURA aera mË 
° weed Sq: taq Wurm: (RO, 
[raa] gat aa aa ad < aq | ura 
fran: as | (fg) vd waag Aa: wr 
Xa: ATT: TAA Bales U Ro |] 


SO CA 
DAS 


a. 41 
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^91. “T am at a loss to understand this 
mentality of yours. Manifold indeed are the 
propensities of minds. But as‘I contemplate on 
your grave crisis, my-mental torments do forcibly: 
pain my heart. 


37. Having dealt with the condition of the 
four younger brothers of Yudhishthira, Draupadi 
makes a prefatory remark before dealing with the 
present plight of Yudhishthira himself. gat and 
amat adjectival to faa. aa sà aa =g% (in the 
singular) + s". Panini:—aet¢ and arrasan, 
An alternative form is aĝa or arar. fd ad a Xg 
I do not know this mentality of yours. *« Present 
tense, lst person singular of Rg to know. For š< 
see notes on verse 20 infra. Rma qua: frage: The 
propensities of mind. RAF wd mai a: Ree: Are 
of different forms. * Indeed. wd waqg Rara: 
As I think over the grave calamity that has 
` befallen you. #4 Ya: My mind; Accusative. aw 
Mental tortures. maw Indeclinable meaning 
‘forcibly’. fa Give pain to, from ss (ssi aR) 6th 
conjugation, Parasmaipada. 2 


o guise: qad Want 
Mara aa | — ^. 
aaa y a 
wane Aaa Rra: I 3⁄ 11 
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[aaa] a: (A) qa aaa ao: (uu) 
wate: gu Para a (e) meat 
wary aaa erfürd: frarea: Mat sane [D 3e |i 


38. ‘Formerly, mounted on a costly cushion, 
you were roused by auspicious eulogies and songs. 
Now reposing on a site thickly grown over with 
grass, you quit your sleep (roused) by the inauspi- 
cious cries of vixens. 


38. In three verses beginning from here 
Draupadi points out the present condition of 
Yudhishthira. This verse refers to the change in 
his bedding. 4: (4) Wawa waa años: aq Lying on a 
costly bed. ates = afa- ara ada, a wa 
HRM d: ARAS: By the auspicious utterances 
of praise and songs. yu Rima You who were 
formerly roused from sleep (by panegyrists). In 
S juxtaposition with yu a predicate takes the termi- 
nations of 3z (Present tense) in the past significance, 
optionally with ge or the Aorist. Panini :—gh, ge 
"3 Hence fate is used in the sense of sx4jeqqn. 

(aaa iret afaq Lying down on a natural 
E covered with grass in plenty. Amara :—uAdH 
ag% E. EA means a natural site as distinguished 
from, azr an artifigialy prepared plot. «feme 
Indeclinable past participle of «ft with ef. *w< is 
used in the Accusative case, because it is governed 
by «f prefixed with afa. Panini :—sfasitevret =š. 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


58 KIRATARJUNIYA 


aña: Rar: By the inauspicious howls of vixens. 
Fai a You give up your sleep (now in the morn- 
ings). 


S dt qu coitus; 
ÍA AAA i 
Ñ ne EA ARENA qç 
PRA R RT quer q AY: l 3R I 


Brea] (Š) a, au waq (ag:) qu Rania 
ATA THY SA TARRAA <q Wu: enT 
EC 


39. “King, this body of yours which formerly 
was rendered fascinating by the remnant of the food 
offered to Brahmins, does now, as you live upon the 
fruits of the forest, attain great emaciation along 
with your fame. 


39. & au aaa (È wq) Which (body of thine) 
seen in front. ga In former days. fasrdtat aa qa 
Amo adjectival to azar By the residue of food 
after serving the Brahmins. araat Instrumental 
singular of 74 Food. Amara :—fiear est amaes. 


wawia% Accusative. sadi Was imparted fascination.” 


AUTE ara: Tair, A word denoting a quality which 
has a penultimate 4 preceded by a long vowel takes 


the ea suffix (gs ),^and the initial vowel of the word ~ 
gets Vrddhi. Panini :—awarqgedanaga. TA À ag: 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


FIRST CANTO . 59- 


That body of yours. sm Now. aa wš IN stunt 
TARR quo sq Who now live upon the- 
fruits of the forest ; adjectival tod. aam ad Along: 
with your fame. wi wmd A Attains great thinness. 
SIM Wa: Ww, its alternative forms being sud, mur 
and wmm. RA=Y1+U%. Both your fame and body- 
are languishing. 


Ama a aaa —— 
RETA TE 147 
Fara qut qug d = 
GUIRAO TRT ll Bo Uc 
[wera] (ste) vara <<: eram aa- 


ar att ma aaa a (aa) maña 


afest avg Aiga: uú vo H 


40. ‘The two feet of yours which always 
rested on the gemmed footstead and which the dust: 


of flower-wreaths on the heads of kings adorned,. 


do now rest on the woods of reeds whose tops are 
cut off by the deer and Br ahmins. 


40, amà Always. wÑ di, as, If Req 


SARA ARAN Accusative qualifying a (Am). 
wai Reg n: as: Tak afan TH: snmma Formerly 


as kings bowed down with their heads bent low, 


the flower-dust of the wreaths’ on their crowns 


fell on and adorned your feet. at a act Those two- 
ç 
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feet of yours: 2%: fa ma Ra ast dy aaa 
fray. . afést aay In the forests of Darbha grass whose 
tops are clipped by animals and Brahmins. Riza: 
Present tense 3rd person dual of g< with Ñ to sit. 
az changes to lx in.all conjugational tenses. 


BARA AE ZU qq: 
aquyqoada Š aa; | 
atada 
ERECLS Ct AA Ul Ve lI 


[raa] aq ga aa RARA aa: W sa 
aqu suas | wir amada wf 
GUase Sat us || 29 ll 


41. ‘As this plight is due to enemies it seems 
-to uproot my mind. Even a reverse overtaking 
men of self-respect will be a source of joy if their 
wealth of valour is not detracted by enemies. 


41. Though adversity is common to all people 
thefact that it is caused by enemids adds poignancy 
to the grief. a InaSmuch as. 'g4 «ut This plight. 
Raa: Ma aa: ar gaala Is due to enemies. qa: 
Therefore. 3 aa: aga at aye aupa This plight 
of yours tears up my mind from the very root. If 
the adversity is not brought about by enemies but 
by natural causes like fate there will be no cause 


e 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


FIRST CANTO 7 61 


for lamentation. 9: By enemies. sme dida 


At ast srqaiRrastiqaqqt To those whose wealth-of 
valour is not damned by eñemies ; adjectival to 
Tat. wr: Taree «mi: qui To men of self-respect ; 
to men proud of their birth, valoureetc, was 
Even misfortune. saa ug Will be a cause of joy. 
Loss of prestige is more unbearable than an evil 
turn of Fate. 


art Bled qq AA dun 
male AR mura ATA | 


ar” 


AREAS (RTT! A eX 


Wa füfg gaa q quu l 8R Uu 


[mem] R) at ufa Rara Sq ME 
AR qura ga: weuf | SL RE gaa: AA 
aaga Tas Ris SA A T I| 8R UI 

42. ‘Setting aside your calmness, Q king, 
be pleased, take upwonce again your valour for the 


slaughter of your foes. Sages‘ bereft of desires 
achieve success “through tranquillity by being 


indifferent to foes (by subduing their passions), 


but not kings. 


° 42. è sq añ RE “Abandoning your oannes. 
da wm That renowned valour of yours, Accusative. 


fafast aara For the slaughter of your foes. ga: dae 
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Take up again. HR Imperative, 2nd person sin- 
-gular of a with š, 3rd conjugation in the Paras- 
.maipada. “tz Be pleased, Imperative 2nd person 
-singular of ag with 3. That this is an occasion for 
«anger, not fer tranquillity, is substantiated by a 
general statement set out in the second half of the 
verse. Tranquillity is a means of success for sages, 
not for kings. Rim ega Avaat fra: gaa: Sages 
free from desires. e By remaining indiffer- 
-ent to foes ; after subjugating the internal enemies 
—aa mis. eto. at By tranquillity. Rf& asa Attain 
‘success. Waag T But not kings. 


GUAM BWA TATA: 
E He fte | 
Aa UY : 
jo PRT Ga ESI AAA U 93 II 


[rara] "Taqi JUAU: ANTAN ATEN: Ug: 


mex Ses rent rer wf erg ep ger qañaqr 


Ruaa (erdt) gar m YR ul 
43. ‘If persons liké yous the foremost of 
'valorous persons to whom fame is wealth, remain: 
happy after meeting with such an unbearable 
injury, alas, bravery is damined without a resort, 
"43, «meat gua: Those who are in the fore- 
front of valorous persons. sm Those whose 


4 
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wealth is fame. Both. adjectival to ATEN: A 
TURAR reae: dsl aaa. qu AAA. guar: formed by 
adding the suffix z under Panini:—gdssdtsiy wd: — 
wa: at i a adam.. waa RA sÑ a: Men ` 

of your stamp. According to strictegrammar the 
dissolution will be «aa «aña (su maña) šQ ` 
HAIR. Hae is formed by adding the suffix ṣa to the ` 
toot ty. Alternative forms are formed by adding fu. 
and FẸ e.g., HATER MA AACA, ANER. ee HARE and 
so on. Panini :—eraag csm ex and. Vartika :— 
Fash ara gua Seq Rar xt After meeting with 
such unbearable insult. ¿Qi até wr gue = sq + 
Wü ws. Panini:—iugp:ug Suar ni Ga. JT gue: ç 
went. wats qu (Ed wala) gem: formed like 
Hare: explained above. fi afigda Aq If even after 
meeting with such an insult people of your stamp 
remain contented. ea Alas, sasi er: RRA Ma: 
formed by adding the suffix AR to: under Panini— 
aT AR: fai ma: aq Bravery. fla: 


sme MAT: Fat: at Raa (wd) Coming to be without 


a resort. ar Is killed ; stamped out of existence. 
Hence brave persons should not put up with an 
insult from enemleg, but retaliate. 


m Sq qun PR c e 


° BRE quf GE TaT | . 
FERIA MER 
STO ASTRAL Uv Ui. 
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[aaa] aa REA (ux) fur wam wr 
gua ami waft (ae) TER aaa er 
METI WL Sg Wah BET U €? 1 


44. ‘If on the other hand, suppressing your 
valour you seek patience alone for a long time as. 
the means of happiness, then give up your bow 
which is the symbol of kingship, and putting on 
matted hair, do make offerings unto the fire here. 


44. sm If on the other hand. fie: faa: la a: 
Rean: qa Setting aside your valour. feum For 
all time. «ma Patience alone. ger urs A If you 
take patience alone as the means for happiness. 
af Then; understood. saiad seq The mark of 
kings; adjectival to 43 Rar After throwing aside 
the bow. “elit wu, Sarat wç: sera: wq Putting on 
matted hair. gg In this forest. was agit Offer 
Homa unto the fire. agft Imperative, 2nd person 
singular of g, 3rd conjugation. Panini:—gseearafír;, 
If you resort to renunciation, what is the use of 
your bow? 


n 
n 


+ qaqapi qui š 
: fef RI uta: | a 


A ex n 


AS f Ar Rana: Rata 
RaR AA ARA TCI TR 


n 
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[aa] dig fora (ag) aa ara 
Wi aA ga R Rana. a: ARG sr 
aqua RRE nes 1 


45. “It is not appropriate of you with your 
plenty of valour to keep to the promise towards 
your deceitful foes. Kings desirous of victory 
commit breaches of treaties with their enemies 
under some pretext. 


45. It is no good saying that you are bound 
by the promise to undergo exile in the forest made 
to your enemies. You must somehow circumvent 
the promise under some pretext or other especially 
when your enemies are so cunning. qty RERNI ag 
Locative Absolute; When your enemies are bent 
on practising cunning. Amara :—gaffaeh: ad. A 
FA: qi Ag qu. AR aa Tg q: yaa TUI Rara: Possessed 
of abounding valour; adjectival to 8. The adjective 
suggests that there is no cause for diffidence in 
straightaway attacking the enemies. qaqa rica The 
observance of the promise ; thé promise to undergo 
exile in the forest for thirteen years. Amara — 
WWW: AREA. sr sr It is not proper. R 
Because. fi adra eft Ronia: fara: gan: Rm: 
Kings bent on conquest. akg Towards enemies; 
sWfásr qç Tat Ta qur fr Under some pretext or by 
cunning. Amara :—aqdset MAMI. da: 
qui dagen Violations of peace ; breaches of 

5 . 
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treaty. faf Present tense, 3rd person plural of 
«n with A, 3rd conjugation in the Parasmaipada, to 
do or perform. Ambitious kings will try to throw 
the blame on their enemies and commit acts of 
aggression. The metre of this verse is yan, 
different from the dae metre in which all the fore- 
going álokas are couched. This change of metre is in 
conformity with Dandin's definition of a aaaea in 
Kavyadaréa :—aicaaRedt: verge: GN: d wat 
fregurdwid sacs ü fagara: means that the con- 
cluding stanza or stanzas of a Sarga should be 
«different in metre from the preceding verses form- 
ing the bulk of the Sarga. 


PIPEEPISELHIKHE KELATE 
Aguada aaa | 
we Ruda Rare 
e+ ES Ss qa: t 98 I 
gf were rr PR sumeret 
AGUA ATA AAA: a: U 
ra] ARAS erar a wu 
ARa, ARTE, ña exer sad at 
frat Rasia welts a TAAT eg 0 
46. ‘May glory once again attend on you 


who are drownéd in the deep Ocean of distress 
_ «under the ordinance of Fate and Time, dimmed by 
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the extinction of valour (heat) and shattered in 
wealth (rays) as you would, rise up after driving 
‘out the darkness of enemies like the Sun at morn.’ 


46. Draupadi concludes her speech with a 
prayer. weit: wat qa: aag May the Goddess of 
Fortune again join you. Like what? Rar kasata 
As glory would return to the Sun in the morning. 
The word set: means both fortune and glory. at 
is qualified by four adjectives which are applicable ' 
both to Yudhishthira and the morning Sun. (1) fafa: 
Fate. aqq: Time. Ra qaqa, aa: Rda: weg AR 
anafaa Under the decree of Fate and Time. «mk 
aaa må You are immersed in the deep Ocean 
of adversity. The Sun is drowned in the Western 
Ocean due to the evening time. Strictly speaking, 
AIAN as applied to Yudhishthira, is to be con- 
strued as meaning ‘in grief resembling the Ocean.’ 
For in order to bring it in line with the simile 


in Raras, sra should be treated as an sqfaq- 


ama. If the Vigraha is ała qaft:, the compound 
will be regum. If the Vigraha is ana vaifaka, the 
compound will be'an ssim. Since sqaaaa is 
to be ruled out in view of the Upama in agafa, . 
the saaa will have to be adopted. arm Active. 
participle of ues. aeq+aq=4n, The wea is due to? 
Panini:—sfre, (2) $Q: darc, Wr Ger: d Peer 


You are dimmed by the shrinking of your valour. 


‘The Sun too is dimmed by the extinction of his lustre . 
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in the evening. fa means both valour and lustre. 
(3) fis ag qa d Rad. You have your wealth 
shattered. The Sun too is possessed of enfeebled 
rays in the evening. falter: aaa: (sa:) Te à fread. 
Note the different meanings of 14 in the Masculine: 
and Neuter genders. Vide Vaijayanti -—ageasal 

< qg ÑA A awh. These three adjectives refer to the 
present condition of Yudhishthira and the state of the 
- Sun in the evening. (4) ARTE saa This adjec- 
tive refers to the future condition of Yudhishthira. 
as prayed for by Draupadi. As applied to the sqvare 
this refers to the morning Sun shaking off darkness 
and coming back to rise. Yudhishthira too will be 
rising after dispelling the darkness of enemies. 
Here again Raa: fica is the proper Vigraha for 
Rg which has to be treated as an sqa to 
fall in line with the simile in kasaa. Rar In the 
morning, applies solely to the Sun. saam Present 
participle of Š (¿e wal) with s<, 4th conjugation, 
Atmanepada. A peculiar characteristic of this” 
Kavya is the employment `of the word weit as an 
auspicious word in the concluding stanzas of all 
Sargas. The figure of speech in the verse is quiqar. 
"Ehe metre is WRA. e 


The End of the First Canto. 


o 
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x WR 
festa: wt 


Rai frat aafaa ffe Ru madu | 
IMA TIA AAT THAT d 9 ll 


[sia] srr gate: Great ARA a fü 
adi ire qsqa saqsa aa TAAL BT VA 


THE SECOND CANTO 


1. Then, having concluded that the speech, 
agreeable to the heart, made by his beloved was 
weighty, Vrkodara (Bhimasena) addressed to the 
king words containing sound arguments and lofty 
purport. s ° ° 

l. This cantd sets out the speech of Bhima- 
Sena and Yudhishthira’s reply. aq Afterwards. 
39 Bhimasena. faa, Aral Fr The speech uttered 
by his beloved i.e., Draupadi. ARa Past passive 
participle of at with Ñ. The root «t with A means 
to act or perform, but to suit the context Rízai 
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has to be construed in the sense of afafgat spoken. 
How is the speech? waa: fiat Pleasing to the 
heart. miadi Afar After concluding that the speech 
was weighty. mas Feminine of ma Comparative 
degree of a. “STITT: TARA sÑ SAA Possessed of 
sound reasoning, aa: sms: Tu qa afamada Possessed 
of lofty purport, both adjectival to «ai. qd aa Told 
Dharmaraja the following statement. ww Perfect 
. 3rd person singular of # in the Atmanepada. It 
governs two objects—34 and a. JAGU Ti wi su. 
Change the voice. alata gq: qa FA. The Indirect 


object of # takes the Nominative case in the passive . 


voice. Vide Karika :—alm eam gene: sera AEFIA V 


a ater al afta: eeu INI | 
ara qe uei akaita fcm U Q p 


[scu] a Genta gar vita: e w 


a gat am Ts añ Aart Ra, 
> (waa) araftrqerm ss aq <= Rea Ra RI 


2. “What the lady of self-respect has spoken 


" after viewing all aspects with an affectionate eye - 


—that statement, hard to make (for any one), will 
strike wonder even to BrhaSpati (Lord of speéch). 


2. Here begins the speech of Bhimasena which 
runs through 23 verses i.o., up to verse 24. ala: AUTE 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


SECOND. CANTO š 71 
ARA mR A lady proud of her birth in the warrior 
caste. This refers to Draupadi. Ha sat wend. 
Panini :—aeparaa waz. 4 Beata gu By an eye 
filled with affection. This shows that Draupadi’s. 
speech was that of a well-wisher. uta: Ter After 
examining all aspects. aa (gs) satad Which she: 
spoke. sw Aorist 3rd person singular of g. 
Paáninii—v4 sq. Conjugate:—aaaa ada erdt, 
aaa: añ erba, aa sata GS Wa 
aqaa to be taken along with aq ==. s= is further 
qualified by an adjectival phrase—aft arira qa. 
ami af: rifa: Brhaspati. qa AMA aff q: q 
a zi« Impossible to speak for even Brhaspati. aq 
quí That speech; the speech which Draupadi made. 
faz Raña Will strike wonder to all. feta Poten- 
tial 3rd person singular of ar with & to make. Or 
construe—333 «q aaa qua Ae Raña That 
speech hard to be spoken will strike wonder even to. . 
Brhaspati. aaa Rend Rafa. Change the voice :— 
qa Rada Adan. 


Avast f Rr qu: deeds veiut l 
a g qa Aa spera sud q: Il à I 


[raa] fara: afte aa: TIAL SUUS s< = 
fa: (a) fea | g qw a gd a: mark 
AL AAN ga 
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` 3. ‘Though tough (rugged at the base), state- 
craft, like a tank of water, can be entered into, 
if subjected to practice (if provided with a flight 
of steps). But one who will properly counsel the 
method of píactice therein is exceedingly hard 
to find. 


3. fasatsf Though tough. 33: Statecraft. sd 

ati qu a: sal: a Being put to constant practice. 

fier Is grasped. Like what? wal anaa gz Like a 
reservoir of waters; like a tank. The tank is also 

fiqw Rugged ; possessed of different degrees of depth; 

or possessed of uneven terrain leading to it. sad: 

ua If provided with a flight of steps. fmm It is 

easily entered into. People easily get into the tank 

which is provided with a flight of steps. id means 

both practice and a flight of steps, the two mean- 
ings respectively being applicable to saaa and sqara. 
Vide Vigva:— maranda and Hala- 


yudha:—dis AA sem wi gefég “s There; in . 


both statecraft and tank. g: Raszea: That person is 
exceedingly scarco.^ Which person? +: Sua qat 
wer wq sme Who counsels’ properly the way 
to do things i.e, the“policy to be pursued in matters 


of atatecraft like peace and war. saat refers also‘ 


to the method of getting into.the tank for safely 
bathing, drawing water etc. No doubt when a flight 
of steps is provided the tank is easy to enter. But 
ihe difficulty lies in constructing it after a due 
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“examination of good and bad positions in the tank. 


Similarly statecraft is obscure i.e., hard to discover ` 


“or expound, but once it is expounded there will be 
many to follow. Though not steeped in statecraft, 
Draupadi has spoken well, and all will wonder at 
her speech. 


qarqa miaf sia Jana | 
ada Wa ara eue qur: 0 9. 


[ara] Raga mae gara eus ale 
ae (aft) a vale AAA sredtaftr wast sq 
fg: sp: TRAEN 


4. ‘As in the case of a tiny but highly power- 
ful drug, a good deal of merit is to be seen in this 
“short speech, tending toa happy fruition, and 
weighty but poignant to men of stunted powers. 


4. This verse gives the reason why DraupadI's 
words should be heeded. «Ruzafa In this speech ; 
in the speech of «Draupadi. How is the speech? 
¿ROA ga akaa «Raga Beneficial in the result. 
Srazi qu mda: aaa aà Weighty. ad aa: ast Aat 
aAA] q4% It is bitter to persons barren of valour, 
-qa Past passive participle of enr (ar aiai) Sth conju- 
gation. qu+a=+4. The dropping of the final nasal 
of the root is due to Panini :—aqarmaan eto. au 
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aed mta: df aeia The speech is very brief ; 
limited in words. While "MÍ refers to the quality,. 
HR refers to the quantity. sg: gu: «qà Enormous. 
merit is seen. A comparison is set out for Draupadr's. 
speech in the-phrase—aftdlaat AA sq As in a very 
powerful drug. All the adjectives of taf are also. 
applicable to aa. The Ax or medicine is Rag 
Wholesome in the result. sm Very powerful. 
gala! sqa} Giving pain to persons devoid of vi- 
“tality. When a good medicine begins to act, it 
will give pain to diseased persons at the outset. 
Or its actions will be so virulent that it would. 
rouse suspicions about its good effects. adag A 
very small dose of powerful medicine brings about 
enormous good result, aadi å AN aaah 


ada a a, ag: qu: Enormous merit viz., ` 


héalth, strength etc. 


Rego dad staal mas wm 
a3 Taare gaara Rara I| ul 


[a] ara are a wast qu 


TW, | TUE fura: qua IEA sts U^ II 


men that are impressed by the merits of a speech. 
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care little indeed for the distinctions between 


speakers. ° 
% 


5. Bhima argues that Draupadi’s speech 
should appeal to Dharmaraja, because merits are the 
guiding test in a speech. at: a: qum a BTA 
Possessed of attractive purport; convincing; adjec- 
tival to g4 ari This speech; the speech of Draupadi. 
ZE: qu: qui qe geyma waas daat Let it appeal to- 
you too who are fond of merits. qand its synonyms. 
govern a noun denoting the person pleased in the- 
Dative case. Panini :—eauiat saam: aat Impera- 
tive 3rd person singular of sq to be liked. If you 
ask whether a woman’s advice is to be heeded, the- 
answer is that merits alone are the test. gotat zen: . 
amar: Afaa: Wise men who are impressed with 
or partial towards merits. 1389 In a speech. seq 
fies 13 Are indeed indifferent to the difference 
of speakers. Compare maxim :—afage ait ma asà ` 
gare. So itis proper to follow even a woman's. 


8 . . . . 
advice if itis sound, 


qaga d AAN qu Rag Crefearar | 
q ada =R RARA l &U 
[ssa] E Ti, «aña ag Raya amar 


(era wer) RRA d wf wp RN ha falar 
YA ATAR l € ll 
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6. ‘King, how does your shrewd intellect that 
had attained proficiency in all the four departments 
-of learning, reach confusion and sink low like a 
-she-elephant on reaching the mire ? 


6. Bhima condemns the dullness that has 
-overtaken Dharmaputra, 339. waaah feng In all 
+he four sciences necessary for the conduct of the 
world. The four sciences aroe—mn AARAA 4 mal wE- 

Ns ae | Patras Alora: n Kamandaka. 
art is Logic including philosophy. mñ means 
“Scripturss—the three Vedas—Rk, Yajus and Sama. 
-aat Economics. wedi: Politics. Refè maar That 
has attained a proficiency. Rafi Possessed of sourd 
«discrimination. Both adjectival to Q aff: Your 
intellect. Manu sets out the benefits derived from 
a knowledge of the four Vidyas as follows :— 
aAA g Rara sata Rad ali aratat que- 
Nai Taal tt Such an intellect of yours. Raid ver 
Becoming confounded. akuft vga As a she-elephant 
would on getting into the mire. #4 «ii How E 
-does it sink low ?-Your present confusion is hardly 
in keeping with your proficiency in all the four 
-sciences. WR. aq changes to Ñg in all conju- 
see Hana) tenses. š 


GER fama: qi tentis qi afud + arf | 
A RR cath ER Ter U NI 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


A RS 


—— 5220 20 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 
SECOND CANTO eo NG 


[=a] ear qk; gary erect gat sr (qay 
Za ARE diwd RR qq en qç fuc 
fem s l 


7. ‘What greater woe can there be than this—- 
that, when you are landed by your enemies in 
this reprehensible plight, the valour that once- 
commanded the esteem of even the gods should:, 
sink so low ? 


7. Your present confusion has resulted in a 
deplorable loss of prestige. aÑ R: gat aadal «ut 
waz (aia) Locative absolute. When you are landed: 
in this reprehensible plight by your enemies. aatar 
synonymous with afar. ge dug uud Your 
valour which was held in high esteem even by the- 
gods. aadte sf aq The fact that it goes to ruin. 
aa: a Than this. f& Rui What is a greater pity ?- 


o fagi means lamentable. 


qm: Quad RATO gaio: | 
TAREA AA SAO TRIT lI ew 


[82] yfatresar great zu: (añ) Hp 
FSA qa: gado | wear Wir: SATA WU 


(qui) Ú ¿ u 
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8. ‘The growth of enemies which, though 
«great, tends to an unhappy sequel for them, can be 
„easily tolerated by a wise man desirous of his own 
rise, but not their decadance which, though great, 
would tend towards a happy fruition for them. 


8. Bhimasena argues that it is not the time 
-for indifference. Risa By one desirous of 


* progress, adjectival to gAwar By a wise person. y 


(Qaa) Rat er a: gr. Aut preceded by 4% 34 or g 
in a Bahuvrihi compound changes to Aqa. Panini :— 
-Raada ge Though big. sema If itis 
possessed of a bad prospect; if it tends to lead to 
a downfall. fasai sqa: The prosperity of enemies. 
guy: Can be tolerated. 3 (swWw4:) AT: qup a: ara, 
+ Wed: eed: Had geared: sug Leading to a bad 
end. g&« sud ga gado: One can remain indifferent 
towards an enemy at his height if he is ultimately 
bound to fall. weraft aera: Whereas the decadence 


* of the foe though big. ERA If it tends towards 


progressive prosperity. 4 (anda) Should not be 
neglected. Whether an enemy ‘can be neglected 


As not to be judged from his present glory or adver. 
-sify but from the prospective good or bad. 
e 


e . € 


ARO we que Arda (aza sme: | 
QuE Hat gud qe meu ( 9 H 
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[era] sd a araq srfskor sparsa eret: 
(qua) fruda (sr) Aora Aa | A RR 
(ARTO) gest ll Q ul 

9. “On finding an enemy's decadence develop- 
ing rapidly and his own the opposite of it, a clever 


man remains indifferent. Otherwise he acts quickly 
to remedy the situation. 


9. The last verse dealt with the policy to be ° 
pursued when the enemy is in a state of rise or 
downfall. The present verse deals with a case 
where both parties are heading towards a downfall. 
v AÑ gi = ps: An efficient man. = is formed 
by adding the suffix £x (gf) under Panini :— gifs, 
aaa The enemy's downfall. eS Not distant; 
fast approaching. «wei = Larger in magnitude, 
"WW comparative degree of ag. ag, qud or diaa, 
ahg or ág. (aa At the same time). amaa: gaga 
His own downfall. fava As the opposite of it 
viz. remote and lesser in magnitude. Rez On 
finding after deliberation. süsfd*He neglects ; he 
remains indifferent if thg downfall of the enemy 
and himself is respectively of. tire character described 
above. aaa Otherwise; if the enemy’s downfall 
is remote, and less jn magnitude, his own being 
nearer and larger. dal: sm: d sai A remedy- 
ing of the waning state. ait gvà Does quickly. If 
both the enemy and himself are waning, one should 
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take steps to remedy the situation. How much- 
more so should we when our enemy is fast rising * 
We must at once take steps to put down the enemy. 


srgareangasadt aut fásarasttea | 
aara Hrga srafaatiqueanfag Br U 29 It 


[sa] sad aa guíe sor ergareat 


-aigi Gat aRar ATA IATA lt to il 


10. ‘If kings wait patiently at the rising 
sovereignty of enemies by indifference, their royal 
wealth runs away quickly from them as if out of 
fear for public scandal. 


10. What will be the result if an enemy's 
rise is neglected ? sqeqdt faut «gafa The sovereignty 
of enemies which is rising up. zest Feminine 
of aaa Future participial form of € with 3q to 
rise. wat Genitive plural of fax. syafa A king's 
power of the purse and arms. - Amara :—g sum: 
sara qus: oa Financial and military strength. 
Statecraft is said be based on tiree royal powers, 
—ayafe, semea and «sqafa, of which the first is re- 
ferred to in this verse. adea squazaj aisi Of kings 

«who view with: complacencs out of indiffcrence. 
«uu: The riches of such kings. «fia errata Recede 
orrun out quickly, A poeticreason is furnished for 
Lakshmi receding from such persons. sf 


- 
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/.' As if out of fear for public scandal. Sri will stand 


condemned by the people if she sticks to a weak- 
ling who is not alert in puttin’ down a rising enemy. 
Perhaps to avoid that condemnation Sri runs away 
from such persons. The figure of speech is Bava. 
Kamandaka says :—sñfà: que 33 aaa: RAZA. An 
unwary king isdisgraced by the goddess of kingship 
like an impotent man by women. Henceone should 
exercise his valour. 


FRA aaa qud TH A gud | 
UAM RR TA TTT t 2 l! 


a 
[ai] qua auras Ad aa qud ua 
TUYA AAA TI sar: RR suma U 99 d 


ll. ‘People would bow down before a king 
who, though decadent, wields his own innate 


» auspicious power and rises to glory free from 


danger as they would before ¿he Moon on the 
second day of the bright fortnight. 


< . ll. How can a man poor in resources fight 

against a powerful enemy ? He can, provided he has 

thesnecesšary pluck. se: zi mafa People behave: 

submissively to a king. ai is qualified by the adjec- 

tives—(L) qagwafi Though he is in a state of: de- 
6 
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cline. (2) erst fa art «ad One who bears, an innate 
valour calculated to result in good. «mmm Sd AAAS. 
Ri Happy, auspicious. ur Valour. qat Accusative 
singular of «ud Present participle of 41, 3rd conju- 
gation in the Parasmaipada. Decline :—quq 
«wa: (3) azaa sad Who is rising towards progress. 
aa va (4) a Ra aa: wi d aami And as such free 
from pitfalls. gd People submissively follow such a 
king. Whom is he like? sÑqfí aa: a ser g< 
Like the Moon on the 2nd day of the bright fortnight. 
sq strictly means sar. Since the Moon will be 
invisible on the first day after Amavasya, IRIT 
has to be construed to mean fdat to suit the context. 
Though xfa refers to the swat of both qas, it has to 
be restricted to that of the gag so that the Moon 
can be appropriately compared with a rising king. 
«naka in the case of the moon refers to the greeting 
of the Moon with salutations on the second day of 
the gar. All the four adjectives abovesaid are . 
equally applicable to Rua. ¿ag The Moon is 
extremely thin on that day, but he has the poten- 
tialities of growth. He ie possessed of an innate 
latent lustre. He rises towards growth, because. 
day by day he grows larger in the Sukla Paksha. 
Further, emari—he is free from setbacks.- Even a 
man weak in resources can achieve success by the 
necessary enterprise. Kamandaka says :—aa R 
aada as "uu. 
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TAA UZ aque: SAAS AAT +q: | 
a fa «uai fate dtm ua I| 22 1 


[sa] ur wa: Steves: wa 
ag | aa sre: PARRA ARA Il 93 | 


12. ‘The practice of politics, when its five 
limbs are distinctly satisfied, is the source of fiscal 
and military strength. And the said practice 
depends on the skill in doing the things that should 
be done (power of enterprise) as people engaged in 


. tasks depend on the favour of Destiny. 


12. Even a king lacking in financial or military 
resources can achieve success by sale. The question 
how is answered in this verse. Statecraft or diplomacy 
employed aright will give rise to syaf which lies 
in financial and military stability. Y or AR— 


^ Diplomacy consists of five limbs. (1) sAm sme: 


Initiation of schemes (2) JOTA The equipment 
of man-power and wealth (3) %aateRarm: The proper 
time and place (4) famaasdiart: Prevention of dangers 
and (5) arafefy: Success. So says Kamandaka : iz 
gra: erret sarsi aaa: | aa fare: Ta, 

Prevail carat saat Re: Taree: A determination. 
of the five limbs. ga: ARAN: qu g: aaa: 

aq: Diplomacy in which all five limbs are assuredly 
procured. alg: Wealth. «ve: Army.  « asa 
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quad. It has been already noticed that sg lies- 
in a superior strength of Au and ws. saa serene 
gaa: The source. wg Indeed. A proper employment 
of diplomacy will itself lead to a richness of safe. 
On what does the diplomacy depend ? 8: (4:) Raiz. 
In matters that ought to be done. «ut agaaa Follows 
or depends on quick execution. It. means sc or 
enterprise. Like what? Aa: fafafia Just as persons 

. engaged in agriculture or other similar endeavours- 
would depend on %q or encouragement by natural 
circumstances. sw from Yu with ag to follow, 
of the 4th conjugation, Atmanepada. stale or enter- 
prise is the foundation of diplomacy and much more: 
so of sufi which flows from diplomacy. Without 
enterprise nothing can be achieved. 


fra ifs: PESA 
Aaa TAAT LR 


[sema] aaan: BRA suu ANT: WAR C 


Raa: eremita ARTERIA ASA AAT ll 9 3 IF 


13. ‘To a self-respëcting; brave man that 
desires to ascend to a lofty place held dear by him; 


his own prowess is deemed to be the support able: 


~ 


to prevent his falls. 


13. An enterprising man need not care for 


assistance. afama: ARA anaa erem To one 
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possessed of self-respect or mindful of prestige. faa 
Iug A lófty status dearly wished for; object of 
ARTETA. AE Pu ama Present participle of the 
desiderative of ug with em to ascend. aa arema: 
To one desirous of reaching a lofty status like 
sovereignty and the like. Both aiamaa: and aega: 
are adjectival to aafaa: To a brave man. sed AA: 
AR WAN Y Aq. Panini :— ama Rf. 
araa: Ged His own valour. feat Madd, aa, 
Efficient to prevent all reverses (or a downfall). 
arrai «d Is deemed to be a support. His own valour 
is his best ally. Just as a man ascending a cocoanut 
tyee is not supported by other people's hands to 
prevent a fall, a brave and enterprising king does 
not stand in need of extraneous help. 


IEECAEEEEGS IEEE RAR: | 
faa ear auae wa TIA: U 99 I 


[saat] afirmi face: AMARA, giaa, 
arate: añ, fura: sga far, WIT, afaa: 
qç a (HA) U 99 Il 

14. ‘Calamities overtakë a person devoid of 
‘prowess, and a bright future bids good-bye to» a 
persom oyertaken by.calamities. Insignificance is 
<ertain for a person who has no bright future, and 
an insignificant person is not æ resort for Royal 
fortune. 
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14. This verse refers to the evils resulting 
from not exercising valour. « fad faa: qa d aa 
Raz: aftraaita Reverses*overtake a person devoid of 
valour. ané Sta: d amd sata: AA Bright prospects 
leave a person affected by reverses. Amara :—sw<: 
ais AUR: EE belongs to the 10th conjugation. 
Pia AÑ: Tg a: Rose: te fra. aaa: agar Far 
Low esteem is certain for a person devoid of pros- 
pects. sr ge: WI, € + RAR enm A si E: 

aa qd + (448) One who does not command a high 
esteem is never a resort for Royal fortune. Since 
each preceding idea accounts for each succeeding 
idea in the sentence, the figure of speech is (Care. 


This verse is cited in Kavya Prakaga to illus- 
trate the literary defect known as añ It is a 
rule of criticism that when a word is used and the 
idea of the word is to be repeated, the same word 
should as far as possible be retained. In this gloka 
the preposition f is used in fia and when the same 
idea is to be repeated the preposition a is used in 
angi. Similarly’ ih the second half of the verse 
wgat is used at first and the same idea is repeated 
by a different word aaa. To set right the defect 
Kévya Prakaga suggests a recast of the $loka as 
Tollows :—fadstiaraaant cafa: get Arata? aquí 
wen Mark: agama T$ aafaa: U, of course if the fault 
in prosody can be ignored. 
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qa ATACA sqqarqq=sarq | 
AAA AURA + ARa aa eraat l 01 


[ua] aq am sia SAT AAT ETT, 
SW ey | Warma areas AMA ad + 
Raaka I 24 Ul 


15. ‘Hence, enough of your clinging to lack í 
of enterprise which impedes your ascendency. The 
Royal wealth which resorts to heroism does not 
live in association with despondency. 

o 

15. wa Therefore. wad: fi An impediment 
to a high status, adjectival to marmaraal. sqa 
aq: TH ma: qur qi Lack of effort. emere as Enough 
of resorting to; don’t give room to. s juxtaposed 
with an Indeclinable past participle denotes the 
prohibition of the action denoted by ‘the root of 
which the participle is formed. Panini :—asara: 
stat: srai eat. This particular statement is substan- 
tiated'by a general statement of what will happen 
in the opposite contingency.’ WXIEW: aaa: mai q 
«Umm: Tey: Riches which co-exist with valopr. 
Rura aq Along with pessimism. ad An Indeclinable 

A 
meaning ae. a fafta Do not exist. So one should 
display heroism to realise good fortune. The figure 
of speech is AAA. 
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AY SES lead aaa 
gquegde Gaara ARONA u eau 
[em] aa aar: sd reae aq strídenaferara erar 


gangga Fa AAT AZAR: BT gem: 8 H 


16. ‘If, on the other hand, the time-limit is 
awaited, how will the Royal fortune, after having 

_ been tasted long, be easily given up by Dhrtara- 
shtra’s son who has exhibited a deceitful attitude ? 


16. There is no use of waiting for time. em In 
the alternative. aaf: sga a If the time-limit 
is awaited.  enfasmai Gan afa: at at By one who is 
employing deceitful tactics, adjectival to 4auggàa 
By Dhrtarashtra's son Duryodhana. atzqu=: The 
royal riches. ft arna After being tasted ¡óN a long 
time; for thirteen years in the present case. +å 
gea AR aan: gam: How will they be easily 
surrendered’? After iusting the sweetness of king- 
ship for thirteen years Duryodhana will hardly 
give up the kingdom without ar fight. So why not 
fight at once ? 


fara AR asa IR wear [mea qui 


AAA qatgisie mt Saad: ll 29 Il 

[sa] aqar Raar Aiea ara: qu erat añ 
UA: BEN E AAA AJRA aa: qa: 
BIT ll Yo N 
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T7. ‘Or if your own status is restored by the 


enemy and obtained by you, O king, what is the 


use of the arms of your younger brothers, which 
had displayed their heroism ? 


. 
17. Perhaps wisdom may dawn on Duryodhana 


-and he may give up the kingdom without resistence 


by our good fortune. Why should we take the 
trouble of a fight? To this possible query Bhima 


-answers that such an acquisition of the kingdom ° 


will reflect poor credit on their valour. «zar In the 
alternative ; by waiting for the time-limit. sai 
ARA araa: q4 Your own kingdom given back by the 
ehemy. ñ< is here used in the peculiar sense of 
‘returned or given.’ ví Status, here refers to king- 
ship. an ser af If the kingdom is going to be 
got by you. we Passive lst Future. wur q4 wer. 


Change the voice. «4 q3 sea. & sama O king. aa 


ag (waa) se At Q agaaa: Younger brothers. . ast 
agaat assà ded agi Q: mA: qe: By their 
arms which had exhibited valour. ga There is no 
use. gd an Indeclinale meañiñg sí, governs a 
noun in the Instrümental case. Instead df leaving 
it to the sweet will and pleasure of an adversary 
it is proper for a Kshatriya to take a kingdom $y 
force on the principlo—aizae RRA. ° 


RE RR AT gq: | 
BIZ AA ANG RAI COMA] 
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[araa:] ama: erit e: maga: BUT: diat p 
ATA TA STAT WEL Sead: Yt A geai US l1 c 


18. ‘A lion lives upon elephants with rutting: 
mouths slaughtered by himself. Treating the world' 
for a straw through his valour, a great man does. 
not seek for prosperity at another's hands. 


18. If success can be achieved by gentle means,. 
. why enter on hostilities? Manu accordingly says: — 
aa a Alt mara pp Rag stata Quer sar d 
So why should we fight? To this possible query 
Bhima replies in this verse. amm afta: ama: A 
lion. wea fai gu dai: d: qaraqa: adjectival to ahr: 
By elephants possessed of mouths wet with ichor. 
It is à well known phenomenon that elephants in 
the height of their vigour:stream rut through: ‘pll the: 
Wats. Wai gd: RAI: By elephants killed by himself. 
agat Makes his living. «dad is formed from 93 of 
thed0th conjugation. «daa - fü «uA lion lives on 
elephants killed by himself. wg A great man. šsrgr` 
SHTG STR Caring a straw for therworld by his valour- 
wg gi TIIT Present participle of the denominative- 
` root formed from gg. - Smqd: From. anybody else. af 


Ra Does not wish for prosperity. As for Manus say- 


ing; it applies only to persons without VENIS 
^ 9 


ATM gía ang aafaa: | 


NIE RIERA ES lI 99, IP 
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e 


[serat] SIT et eg: emu qu 
fria: arias SUD MIURA we: 
ag tl QQ Il 


19. ‘To a man proud of his valour, who with 
his perishable life seeks to amass permanent fame, . 
Fortune which is fleeting like the flash of a light- 
ning is but a secondary objective. 


19. Brave people prefer war to other means,.. 
irrespective of the result. afaar: qi TA aa AAA - 
aaa To a man whose wealth is self-respect ; to one 
who is bent on wreaking vengeance on a wrong- 
doer. wg sftedsrffa wer: Fickle. vara sÑ azar UT. 
ag and Str are always plural. Amara:—dfa zm: 
ND. mR: AA: By means of life which is fleeting. . 
alg wera ar Stationary, steady, permanent. . 
Vide Panini :-—aifseaa q. Ag gvga Aaa Present 
participle of the desiderative of ff to gather. ae 
Rrdiqa: wie za: Ritaa: To one desirous of acquiring 
permanent fame. «RH aaa: Ter: ada: qu Rata ` 
sq sr Fleeting like the flashopf lightning; adjec- : 
bival to weit: Wealth; prosperity. aasam, atti mg- 
qi wë 13 Is indeed a secondary result. Evet lite- 
is worthy to be sacfifited for the sake of fame... 
So a brave man will prefer war though dubious of ` 
victory. 
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sqfed « Riad AR qaq TOO 
aaa quesaía TAA AAT: URON 
[aaa] que rema saq ra, safsq Rua- 
. wd w Re) aa ahr AANA TAT 
-ga sailed, aa st (SR) I Ro ll 


20. “People trample on a heap of ashes, not 
on a blazing fire. Hence, self-respecting persons 
do, out of fear of disgrace, easily give up their ` 
lives, but not their valour. 

| 
| 
| 
| 


20. Is it worth while to risk one's life for tke 
-sake of prestige? Alive, a man can witness any 
number of joys. So goes the maxim :— staa] warqa 
qq. To a possible query of this sort Bhima gives his 
reply in this verse. st: A collective noun meaning 
people. weit a4 91628 Tramples on a heap of ashes, 
because itis in innocuous. Sari Ruta mer But 
-does not trample on a blazing fire, because it will ' 
buen the feet. ferta: qa d: Ruan: Fire. Gold 
is supposed to be the seed or energy of fire. aa:= 
-qaq + qq Therefore. "Panini :— qaas. aa: Persons 
that value self-respect. AT: aa aaa area 
“Out of fear of disgrace, begause it is disgracęful to ° 
cling to life at the expense of self-respect. REÍ ga 
ssaa They abandon their lives easily. They feel 
mo pain in sacrificing their life to preserve their 
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honour. The idea is that a war is more welcome 
than meek submission to enemies. 


Renter T qilar: DER o l 
THA: US at Aaa: aed araga +W URI 


[aaa] Ga G weq ier een: A 
waa | HA: BW A: uw wur ARA + 
AER 


21. ‘With what fruit in view does the lion 
challenge the thundering clouds? It is the nature 
of, a great man that he does not brook the eminence 
of another. 


21. Or why think of the result? It is in the 
nature of brave men to fight and put down their 
enemies. tf: A lion. f& wsad Out of regard 
for which fruit or benefit. «rr: «Via saa Attacks 
the thundering clouds. On hearing the thunder of 


” clouds a lion naturally j jumps up to attack. wedi 


kits gaat WXI: ia. Vas: Accusative plural of emt. 

mY means to startsfor attack. Vide Kefava: — AA 

AA a Beas gà: da WD FER: wg Indeed it 
is the nature of a great person. waza Comparatiyeof 
aga. Superlative as.,7 By which nature. amaga 
a dad He does not brook the eminence of another 
person. So war is the most natural means for 
valorous persons. Cf.—a Aae saaaqtat Rugd w 
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qu xdb wm: RARA 1 RA qa wf w 
Rasa ara aan Raa, st di añ u Uttararama- 


- charita VI-14. 


ge aaa AAA qq RYA WW: WINS | 
ada AR ES CES ECTS ATA: 1 ll 
[sm] € qu q ar qq: Aa fumer us af 
< gT lA aaa: agar (ga) qaa wa A UI 
22. ‘Hence, king, shaking off your slovenli- 
Ness due to inadvertence, fix your mind on valour. 


Know this for certain,—that the calamities of your 
~ foes are blocked simply by your lack of enterprise. 


22. Bhima gives his conclusion as to what 
should be done. 3 aq. aq Therefore. sata sd sara 
aa: Aga After shaking off the ignorance due to 
"letkargy. .fama qa aff gu Set your mind on heroism 


. alone. That nó misgivings need be entertained . 


about the result is amplified by the second half of 
the verse. wš Yad AR Note this for certain. What? 
fafzut Raw: The reverses of your,en emies. q4 sre 


Gal: esed: Are butrimpeded or averted by your ` 


-oWn:lethargy.. If you engage in battle, success 
-will be yours and the enemies: will go to cuir. 


Gara ERES ETE RITE RSRSSTRTE C ETE RUNI 


c 


“Aer CH anal: dada |) 33 I! 
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ERRATA qe data str AAG" ARIANE — 
AO TT Agar Tat E: OA RA 


: 23. ‘Who among your foes can resist in 
battle your four junior brothers possessed of Indra's 
valour, marching onward like the four elephants 
renowned of the quarters and like the four seas of . 
the four quarters ? ; 


Í 

| 

| 

| 

| [aa] RARA wa ar ga aa, 
| 


23. Victory in war is certain for us. Rag RNT- 
Aa: am Raman Renowned at the extremities. 
» QaRa maa: Coming like tuskers. Your younger 
brothers are as mighty as elephants in guard of the 
extremities—f4Wmrs, ama: adjectival to SIAM. ANA: 
Accusative plural of aaa. Present participle of z 
with ər. Decline :—s-q4 q«i! 4a, aed aed] qa. à! cz] aat 
Afa: Elephants, because they are possessed of two 
, teeth or tusks. Further how are your Brothers ? 
q Mid ama: Coming like the four seas. agu: 
Accusative plural of 737, Decline *—«ar agr: “gfi: 
and soon. agma, is qualisied hy another adjective. 
agaat: da ga AT: Aci am wanga: Possessed of a 
. valour like that of Indra. ,q4 agt: agma Your four 
younger brothers. (dub (19) s: xà saga W ho amongst” 
your enemies can withstand them in battle? sd 
Waa: (033) Tg e: qa: An epithet of Indra, so called 
because he has performed a hundred sacrifices. BT] 


A A CDM Cm 
^ 
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Potential mood. s: erg sta WRT. Change the voice = 
Wer ATM: WTEC. j 


soraa miga: aad ira m | 


Raag sr Rea uqaqa qa fq: u sv ip 


[aa] wa Tale saq mea Aaa alada: 
Rara Kganiasargarala: aa fang | x Odi 


24. “Let the inauspicious stream of tears of 


your enemies’ wives give rest to the fire ever - 


blazing in your heart, caused by your foes.’ 


24. Bhimasena closes with a benediction 
appropriate to Virarasa. qa afa aad saza: Ever 
blazing in your heart. Rsdu saaza: For the fire 
caused by enemies; for the fire of anger. farra zatr 
farte Inauspicious, because the stream of tears de- 
noted by the noun qualified is a sign of widowhood. 


Root sr, wei emper, Sui aegis, asi daft: A continuous ` 


stzeam of tears of your enemies’ wives. ad Raag 
Let it cause subsidence of your fire of anger. If 
you wage war your enemies wili be surely destroyed 
and their wives will shed tears. {aða ‘Fire’ is 
derived in different ways. sng, WR One who knows 
everything born ; a fea ua gf One whom all 
‘beings know; sr à fam zÑ One who subsists in 
everything born; wd 3«:— f wa far smi ar gem 
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One from whom arises wealth, learning or know- 
ledge. Cf. Yaska's Nirukta ITAA: SEIL STR 


: "m, sre Aa Rg, rar fusa sÑ ar, saad ar maat 
ARO ar giagi ASH: TIAA aaa SIGE CCC (Ite 


MAT Ú. agua: wi farag. Change the voice :— 
argia wat Arana, 


ala aña gi qeq: dc | 
SIE AURA qeu HM l ` 


[aaa] RARA ada wea: gi 
Ha: g8 REE sqar=afaqm SAA RA 11 


° 
25. When Vayu's son with a mind enveloped 
in rage did thus exhibit his impassioned state, 
the king began to pacify him who was- like an 
elephant running riot. 


25. zÑ Thus; by means of the above speech. 
«Rar Afr Qq d waña Who had exhibited his 
tension. alta atti wd d aariaa Possessed of 
a mind wrapped.in anger, both ‘adjectival to Aa ga 
Vayu’s son; Bhimasena.. It may be remembered 
that all the Pandavas are thé Kshetraja sons of 
Kunti. Kunti in her early age propitiated Sate 
Durvaeas;, who granted her a mantra by which she 
could evoke the gods and get offspring through them. 
After marriage with Pandu she^got three sons— 
Yudhishthira, Bhimasena and Arjuna from the three 

7 ` 5 . 
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gods—Yama, Vayu and Indra respectively- by: the - 
power of the Mantra. She taught the mantra ‘to | 


her co-wife Madri who also gave birth to the twin 
sons—Nakula and Sahadeva from the twin; gods— 
Agvins. wq: King Yudhishthira. swift To 
pacify Bhimasena. fui get Who was like an 
 impetuous elephant. wq Began ; Perfect of Lit 
with sq. The Parasmaipada root %4 changes to 
‘Atmanepada when prefixed with 5 or 37 in the sense 
of beginning. Vide Panini :— area dai. 


SISSI vat af TRIR | 
fear qq fret fint qua gaifiresqq II 38, li 


[aaa] erauisiafirga s aaa ERE 


aa Fret free alts. ea, ga far AER RG 


26. - “In your speech free from errors, chaste, 
pleasing to the heart and conducive of happiness, 


your spotless intellect is seen reflected as in a 


mirror. : 


` 26. Dharmaputra eriola the speech of: Bhima- ? 
sena. aa'Aict Ade In your-expanse of words;-in your ` 


speech. Rec Noun ferm of <q with fi. Both Raz 


"and Red are noun .forms of y with R to stretch. ` 


¡uTis formed by adding thesufix aq. under-Paizini: — 
Aa whereas fart is formed by adding the suffix 


T under sa aqa. q with f& takes the suffix wq. ` 


in the noun form to denote an ex Danson of anything 
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except Words. Example :—wa far: Whereas an 

elaborate speech is Rar: How-is your speech? 

aga: Aga: qur a aganaga Free: from stultifi- 

cation ; free from opposition to reliable sources of 

knowledge, ql It is clear. gad sda METAR a 

TRAMA It appeals to the heart, wWew ME daz 

Ww Lt is a source of happy results. All these are 

adjectival to fç Rar. aR: Your intellect or wisdom. 

are sq Asin a mirror. Amara:—ala aged. Parera 
afea Is seen clear. All the four adjectives are 

applicable also ton. avafsaaga The mirror is free 

from stain. g7 It is clear. gawmfgft It is pleasing 

to the heart. wee It conduces to happiness. A 

mirror is one of the auspicious objects that a man 

is advised to look at when he wakes up in the 

mor ning. Cf :—W «i da uad sit sfup | gar 

<q gå Het: arar ga: U Your faultless nee suggests. 
your faultless intelligence. 


` Ae T arga AA AEREA | 


Far aa Rat! qq AA wf TETSIT 


[aa] aes E E < Hea 
(aft) as, ui garda. a, (ser) ea Es) 


A e 


. fd SALT s esten uU xw ll 


27, Clarity" of expression has not been set 
aside, nor has the richness of ideas been given the 


^ 
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go-bye. ‘Distinctness of meanings is observed in 
your statements. And consistency has nowhere 
been driven out. 


27. Dharma further describes the speech of 
Bhima. “3: By words. zat + angar Clarity has not: 
been avoided. ada «c sim Richness of thought: 
or ideas. = eq 3R + Has not been omitted. The 
first clause refers to srexdlgq and the second to adatta, 
fet, vers end: mat wr, uv, aat wa: gear erat The 
passages constituting the speech have each got a dis- 
tinctive meaning. «fia Anywhere. az Coherence. 
q aifed Has not been set at naught. There is a rule 
prohibiting a noun in the Genitive case combining: 
with a noun denoting its quality in a compound. 
Panini :—qx7g7 etc. In view of that prohibition how 
to justify the compound erisil«d ? The answer is given. 
in Siddhanta Kaumudi thus :—afaeatsd ate Für, 
añ Gasnor | BA ated Sara 
Raz. The gist of the answer is that the prohibi- 


e 


tion is not obligatory. . =" 


UCA samana 3 a sima: qa: | 
SIISE md qmgqmaq Bi ll Ré Il 


[ea] “rq cut: Sia, gana sr UTR: 
x Wu, fex um (uuu) a: w: na TERA, 
STAT I RE ll à 
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28. ‘Sound argument has been advaneed with 
force. The Holy word has not been stultified by 
ratiocinatión. Who will begin to speak such a 
thing as this so forcibly if he is not e by a 
motive of such a sort? 


i 
28. Bhima’s speech is praised further. wem 
with force. 348%: saat An argument has been 
] advanced. Reason has been forcibly set out by you. 
This refers to agara or inference which is one of the ^ 
| 
| 
) 


valid steps of knowledge. That it is in conformity 
with qsqa also is set out in the next clause. agaa 
arma: + qa: The holy word or reliable pronouncement 
has not been offended by your inference. mma in 
the context refers to the science of politics. Itis an 
accepted canon of Sastras that in a conflict between 
Agaa and ata or asqa, the latter will dominate, 
but in your speech there is no such conflict. . For 
both the 741s bear out the same view. qa quia 
(aid aR) arias f Paninj:—aaity 
| zalsmalad == and aftir. Sex adjectival to s 
| Accusative. This speech whicl: is of such a nature, . 
"which exhibits heroic thoughts. ACA ss: TD q: 
| vena: One who fs not possessed of such a view ; 
dne who is not inspired by heroic feryour. : Who? ° 
° magi To speak forgibly’ sama Who will begin 3 


J Thê words that you spoke will not emanate from any 
a person not inspired by heroic fervour like you. 


^ 


1 

| Mallinátha refers to a view: held by a different. 
| : 

| 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


102 e KIRATARJUNIYA 

school of commentators that these three verses are 
addressed by Yudhishthira in an ironical strain and 
refutes it on the ground that irony is out of place 
in a context where an elderly man wishes to pacify 
his junior. Mallinatha says :—afaqwalaaa Rear. 
an Asaka 1 dem RARAS us 
aah gq mait ama Rd rra 
SARA u 


- aaan rfr À gas Aada arate | 
waa que qa 4 AAA ATÁT: 1128 0 
MESSAGE aana Adada rar ) 
fatty Rade; ger ATAR a war U RR I 


29. ‘However, my mind, not yet satisfied, 
runs in search of a conclusion. The numerous 
differences in the actions to be pursued do not easily 
admit ofa man coming to a definite conclusion. 


29. MA However. &àg« My mind. afagaaas 
Due to its not being satisfied. Régis A Runs in 
quést of a conclusiori. It does not stop with your 
representation, but goes about in saarch of a definite 


idea. Why? fag In the tasks to be performed viz., 
War, peace etc. Arda: The numerous differences of 
details. ga Easily. ami, To draw a man towards 
themselves. sm Are not competent, Hence £ my 
mind does not come to a decision yet, errem 
Infinitive of purpose of the causal of a with aa. 


e 
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azar aña + Para quai qaq | 
qud fe (qsqa gagn; aada duni I| o l! 


[raa] wear Gat a Rada añ: eruat 
qi «qu | R, mgm: ag: aa aaa 
gu |) 3o ll 


30. “A man should not do an act suddenly. ` 
Indiscretion is a supreme source of calamities. Riches . 
in their fondness of merits do of their own accord 
seek a person that does things after deliberation.  . 


30. This is an oft-quoted stanza. A good deal 
of deliberation is necessary before launching upon 
an action. feat agar + edit One should not do an 
actrashly. fa: Lack of deliberation. ənaat qi q4 
Is a great source of reverses. IMSS: ae: Riches 
that are partial towards merits, fond of merits. fay 
«udis Raa. This isan sama under Panini :— 
sqqaqÑe. d AEREA waza qa Seek of -their own 
accord. goù Present tense, 3rd person plural of # 
(ae duet) of the 9th conjugation, Atmanepada. 
Conjugate :—ze gu IÀ, m mà aña, Y aa 
uaa. 


š fhe author of Sahitya Darpana finds tha lit- 
raty defect known as Jasna in this verso inasmuch 
as the idea of the second half of the verse is only 
the positive implied of the negative statement 


"n 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


104 KIRATARJUNIYA 


contained in the first half. But we fail to see any 
such repetition. : r. 


AER Aaa Ara | 
a aa aa a RE AL 


[ema] < farts RARO agaeay 
afta e, wie: (BA) ra, mea 
Pai war ARRE u 32 u 


31. “One who patiently showers the water of 
discrimination over the seeds of duties, does always 
command a fruitful engagement as people would a 
fruitful harvest-season (autumn). 


31. Deliberation and patience pay. s, Ruz: 
farma a fares The seeds of tasks undertaken. 
RAs: arta Wu fadam With the water of delibera- 
tion. srsqrq4 Patiently awaiting or anticipating 
the harvest. sf Causes flows of water all over 
by rainfall or irrigation. y: Such, a person. 487 asa 
IR at ca fa experta: Commands a fruitful 
engagement. aa Always. Like what? ste: maña. 
Aa: in the context refers to the agricultural popula- 


tion. An agriculturist who sees to the proper water- 


ing of seeds and waits for the fruition realises ə rich 
harvest of crops. «ma Autumn, must here be taken 
to mean the harvest season. The a that is realised 
by such an agriculturist is wea Rich in crops. 
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Rai alettrei=erat fagi. A noun denoting an emm or 


3 


resting pl&ce when governed by sm with afr takes 
the Accusative instead of Locátive case. Panini:— 
arcas. Note that ARANA and fagsqifvrr have 
to be dissolved as sqfiqmaw in conformity with the 
simile in a4 Aw gx. Note the comparison made 
between the following pairs—a king and an agri- 
«culturist, undertakings and seeds, deliberation and 
water, success aud crops and a successful pursuit — 
and the harvest season. 


JA GUIA ad ag: IJIRA ARA | 
o ATAA WHA! q AURA I 3 ti 


[aaa] oft d ag: qa, sem: da bar 
waht, UR: AAA (ala), s: AURA: 
(refe) U 3 H 

32. ‘Chaste learning adorns ‘the  bódy. 


‘Tranquillity is its adornment (of chaste learning). 
Valour is the adornraent of tranquillity. And itis 


one that is adorned «by success achieved through 
‘diplomacy, a a ee 


s 


32. That deliberation leads to sure success, is 
the idea rgiterated in, thjs° verse. 3R gd ag: AÑ A 
‘clear knowledge of sciences adorns the body. One 
without knowledge is reprehensible. aa (gua) sua: 
afma (wa) Control of passions is an ornament of 


^ 
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learning. Otherwise learning is a waste. qmq: 
smaga amoi (141) An opportune display of heroism 
is an ornament for thə control of passions. Control 
of anger shines all the more through the assertion of 
valour at the proper moment. q: («rem ) Heroism. 
«br emer A RRE wr Up rer g: AEREA (AA), 
Is adorned by a success yielded by statecraft. 
Reckless daring will not contribute to success, 
whereas a brave enterprise in consonance with the 
` principles of AÑ will be crowned with success. Here 
each succeeding idea is described as adorning its 
previous one, and therefore the figure of speech is 
qrah. 


AER Tet saña fife | 
Son IE AM pud e a NI 


[maa] . ARTETA a sar Raa 
ga wg emma: de ss di mev l! SEMI 


€ 


33. ‘In the tough procedu*e of duties diuo 
by the darkness of the conflict, of ideas; the science, 
well-practised and definitely pursued, ‘causes to men’ 
of discrimination an ‘illumination of the. things. 

to*be done as a well-equipped bright Jamp would: 
tause an illumination of the cbjects (Hear by). 


33. The pursuit of policy should be kapad 
according to the science of politics, adat Az: ARAR: 
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Conflict of ideas. AÑA<: am gx uRsaqu: Resembling:: ' 


darkness. °da aa: akaa afatqankattea Obscured.. 
wet Complitated ; both adjectival to ¡Ral In the- 
| pursuit of duties. fafat To men “possessed of dis-- 
| cretion. gw: Well practised. Rye: Clear and: 

definite ; both adjectival to emma: The science of 

politics. 4h z Like a lamp which is also gaa: and" 
| qRga: Properly equipped and shining bright. a¥-- 
E. aaa gud Throws light on the works to be done, on: 
the objects near by in the case of the lamp. 


a In qual Wat | s 
fiar fifagrqisft qu ayan: l| av il 


[sem] guia: agente: <ñ wed aa 
` 


«regat fafügg: amara akg: RO: erf remus 
mw: 39 I 


34. ‘To those who bend their mind to the path: 

^ trodden by great: mén of covetable qualifies, even 

a downfall that iso caused by, fate and does, not. 
cause wrongs, is equal to prosperity. 


. 94, If even after sclen (iffe deliberation a man- 
| fails due to the frown of Fate, it is no fault of his - 
< >- and: :pgople will not condenin him. esatta: qur: 3st Š da 

Spent: Possessed of attráctive virtues, adjectivah. 
es to aera: By great men. ‘afta Practised, trodden ;. 


adjectival to añ In the track: aa: avsat To those 


. ° 
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"who give or éngage their mind. asat Genitive 
plural of zaq Present participle of a. ARTT: aft 
Even a reverse, qualified by two adjectives. Afr: gg: 
-qa q: Ag: Due to fate and amat agg: No cause 
for wrongs;'not iuvolving condemnation. Fiven 
-such a downfall. aguda: aa: Is equal to eminence. 
Vide Kamandaka :—33 wezgwsd AR fra gat- 
«agar Sarsqfzaqisq: U 
Radak a aaa | 


A 


Ranea a de ARA Reda: 0 RU Il 


INN 


[raa] Rosa: ATA Ta (ara) Qarati ag- 
«Rara noaa Rara qed Ba as Qa U 


35. ‘Persons bent on conquest, subduing the 
“force of anger, calculate the rich outcome of bene- 
fits possessed of an unmarred future and bring to 
bear happy tactics on their valour. 


35. NM saa: Riqa: Kings ambitious to con- 
--quer. Reg is a. technical term of Arthaéastra 
‘denoting a king bent on aggrandisement. Sj gat 
. fist Desiderative Abstract noun of fü. Sq s=: 
Refs: Desiderative personal noun of Rt fifa: sire; 
7H: Fea ARENA: ad: Controlling the vehemence 
-of anger. mtaci Sumptuous ; ; comparativo degree 
-of gat. Ra sm aa agaa Possessed of an 
unmarred future; possessed of bright prospects, 
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both adjectival to +aRsqfa, firmeza Considering the- 
accrual of good results. wet Accusative, Direct 

object. faa alfa Indiréct object, qafa Bring to- 
bear happy tactics on their valour. aqa qa fr: 

Vide Panini :—faaieaga and Ganasütra :—sqrar<- 

werd a. For «ufa see grammatical Notes under - 

verse 41. 


rafa faf eat Rar qu | : 
sr tara qu: al aigaacadtad U 38 Il: 


[aera] wig ees sc dad (ñ frar 
MAI Ga att waa Rest qw: attra < 
sé U 36 UI 


36. ‘The darkness of rage should first be- 
dispelled by his intellct by one desirous to rise to- ` 
prosperity. Even the Sun does not rise without . 
dispelling the darkness of night with his lustre? 


36. This verse suggests the need for the con-- 
trol of anger suggested by ffs: in the fore- 
going verse. 334 Infinitive of purpose of ¿with 37 to- 
rise. great Instrumental Of Kd Present participle 


. of z to wish. By a king that desires to rigeoto- 


glorya. gx: At the, ogtset. Aa emm Weed RAR 
Darkness or ignorance due to anger. fr By 
discrimination. ami awa sm Should be removed. 

This is substantiated by. a negative statement in. 


a 
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‘the second half of the verse. #gaaift Even by the . 
"Sun. saar By his lustre. Raa gd Ranga aa: AR 
Without dispelling the dárkness due to the night. 
=q saa A rise is not enjoyed. zdiaa A predicate in 
the Impersonal form of š with g< to rise. Intransi- 
"tive roots can be used either in the aisi (Active 
voice) or in asà (Impersonal form). The subject 
-of-a predicate used in the ws will take the 
Instrumental case as in the Passive voice and the 
"predicate is formed as in the Passive voice. Note 
that predicates in the Impersonal form can be used 
-only in the 3rd person singular in the respective 
‘tenses or moods, whatever be the number or person 
-of the subject. gaat séaa Impersonal form. Its 
Active voice will be #garq 338. When even the 
"Sun first dispels the darkness of the night and then 


mises up in the sky, much more so should other 
«people clear the obstruction first and then rise to 
-emánence, - 


AAA RITA ARA weg m | 
A ral Hea! AKT E q THAT? Ul RO 


[a] ara gara quu: aña a 
SR E xw, UEST: sud 
7 Aa OE . a 


£ 


-ga H 3% II : ° 


37. ‘Be he ‘ever so powerful, one that does 
“not arrest the spread of darkness bora of anger 
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a Wrecks all his excellent resources as the dark fort- 
night would wreck all the digits of the Moon. 

, 37. «No doubt a weak person should subdue 
his anger, but a powerful person will stand to gain ` 
by anger. This possible objection is met in this 
$loka. azam Even a strong or powerful person 3:, 

OSA TE WW, AIT an instance of AMARE. 
` ` Vide Vamana :—eaval RO Aa. qu - 
QA: TAX: afrad The attack of ignorance born of 
rage. afg Who does not obstruct. «ma: Present- 
tense, 3rd person singular of vq "th conjugation ` 
in the Parasmaipada. Conjugate :—aufe uw: Fara; 
waka ws; weg, UÑA west; aa: q: That king. que! 
Rida ¿Fa Ruins the total wealth of his resources 
and powers. rei dq: afeedag:. aii or power with 
reference to a king is triple :—sgafn Financial and 
military strength, saran Enterprise and meuf - 
Sound counsels, He ruins his fis, Like what? 
> ara qu: quel: The fortnight of the moon's decline ; 
eq or the dark fortnight. og: ga: Wea: am 
Wal; wer sq As the dark fortnight would wreck all 


^ 


the digits of the moon. . 5 


^ TERR wed uud Baa ar. 
AE ama q refero ARA uae. 


[aaa] a gagu (ga) a ama sift, 
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Raai < añ, a Ara: frais ra va 
GEA ac ls : 

38. 'A EE who, assuming a middle attitude, 
attains softiiess and asserts his severity at the 
proper: hour, holds sway over the world with his. 
valour like the Sun by his lustre. 


38. The last verse stated that anger will spoil 
the chances of success. This verse states how 
then one should behave. 4:, war afa: e a: TARTA: aT 
Adopting a neutral attitude; neither too soft nor 
too severe. wat At the proper hour. «atwfa: art 
39% Attains gentleness. Ruat = qaa And asserts. 
severity. q from wx of the 8th conjugation in 
the Parasmaipada. w: Affi: Such a king. Raat- 
fm Like the sun. atamı By his valour. Aè eff 
Lords over the world. The Accusative is due to 
Panini :—arftreitegerat $4. The Sun too adopts a 


middle attitude and sometimes. becomes mild and . 


Sometimes hot. Hei is mild io. winter and hot in 
` gummer,. neither hot nor mild i in other seasons. 


8 Pra wae (irat w < rar l 
| AAA f R igor fal 344 


+ $ R, MONET; AEST faa: weg: 
i. TELS : are 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


erc 
Rm Prat. f CRT qara: +, Der * 


a 


a 
: a " 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


SECOND CANTO. . . . 113 

39. 'Where is Ahe hold over riches for- a. 

long time,’and where is subservience to the wicked. 

horses of Sense-organs 9 Opilenice, 'süsceptible to. 

a number of pitfalls and fleeting like the clouds of 

autumn, éannot be easily preserved by men of fickle. 
senses. 


39. This verse deals with the evil resulting 
from .not acting.as stated in the previous verse. 
fii Er fü: m Where is the retention of riches ' 
for a long time ? gaar a Rama, ggal Exa 
aña qq: (aa WU), da ma: ae ear < R 
And where is subservience to the unruly’. horses -of 
sénse-organs. - The. two &s bring out the incompa- 
tibility. & Because. ax: st, dea wr Fickle like 
autumnal clouds. agit se art.a: "gegen Subject 
to several loopholes. or pretexts to run out. Both 
adjectival to fia: Riches. ` Decline :—2t: fil fur. 
añ Far qi q: aña: By persons whose organs ` 


, are fickle, whose senses are restive. ¿my wen: 
ga, + gen: agem Incapable of being preserved ` 
. or protected. Wealth does not remain long*in . 


pera sons Dm are led by thaini senses.. e 


As firm mu Fama l... 
en af aag "ierat I 9o I! ° 


[eraa] SET WAR: aaa gni faaeadt 
8 
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aa (qu) Maa eratigay sal «fs (agar) fe 
s: feat U vo Il 


40. “Why is the Ocean that had been reduced 
far low in bravery raised high now by you as you 
exhibit an untimely agitation of your mind charged 


with heat? 


40. After expatiating on the evils of anger 
Yudhishthira advises his brother to give it up. 
370 dg: FA TU saratqa: ava: Of the mind charged 
with tension. awa: ma: IAR aa: = 017 +39. Pani- 
ni: mu. MARAA 4 vada qu smi Inoppor- 
tune. eta faram By one giving scope to agitation. 
waa By you. cmm sms: Formerly lowered by 
your courage. aqi “A: The Ocean. fuma: fat 
Why is it raised high ? Having vanquished the 
ocean in courage formerly, how is it that you now 
raise it to-a superior level ? «dT aqi Wa: aw feq? 
—Passivé voice. Change the voice :—*am emi aff 


sui: 08. we 


aaa à Ara? UTA | 
EL iv aged AZ AIA I| 99 Ih 


Mid % mew aña aif adora RA + 
ara Gef at pidii aam: ía 
TS U ve l 
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E 41. ¿Those who even after acquiring learning 
i do not subdue the enemies within the.body, quickly 
cause the ill-repute of riches relating to their 
ficklenesg. 


41. 3 gag ufimemf Even after acquiring a * 
knowledge of science. wĝua sem 3b Q WoT: an ° 
` ` instance of eaftaxnagatt. q ert: Ra Enemies 
° > born of the body ; internal enemies known as af- 
gi consisting of ea, ma, Aa, NE, az and aay. a ; 
Aaa Who do not control. 138 They indeed. ¿Ruz 
Shortly, a Teresa ATT: TAT Cause the ill-repute 
of riches rel ating to their unsteadiness, «që maq: ` 
° aA AAA. A man swayed by passions cannot 
long retain his riches. š 


takes both the Parasmaipada and Atmanepada. It 
is a general rule of grammar that roots which take ` 

< both padas are to be used in the Atmanepada when 
the result of the action. conveyéd by the predicate 
accrues to the doer, and in otllef cases they take 

the Parasmaipada: But when the root sf governs. 

an object that is present in the doer himself but 

= does not form part of the doer's bedy it takes the 
.* Atmanepada alone. In ¿he sentence Rqa fara the 
internal enemies which are the object exist in the 

. doer, but do not form part of his body. Hence the 
Atmanepada here. Vide Pántni:—ejcd «metit aif. 


^ 


| 
| Note the Atmanepada in &aa-a. Misa root that 
| 
| 
| 
| 
| 
4 
| 


A nn 


A — 
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This sútra merely restricts the general rule that 
when fires i is QUA Atmanepada should be usedin 
its application to.cases where theroot*Ris employed. 
In other words where frama is not quí the said 
_ Sūtra does not come into operation and “Parasmai- 
pada is to be used, but in cases governed by the 
letter of the Sūtra and where fS is mamii the 
Atmanepada alone can be used. How then to justify 
the usage of this poet in verse 35 infra—fawreg «ara 
dud. ded exists in the doer but does not form part 
of his body, and the result of the action conveyed 
by the predicate viz., the happiness of the doer 
is “qm. In answer to this objection Siddhanta 
Kaumudi states that it is to be presumed that the 
result of the action is not intended to accrue to the 
doer. Vide the note under wq wmm «Wr in 


. Siddhánta KaumudI—s4 «fé Rara aña den gf b 


mantra Her 


AURA SATA AAUTeeATT ATTA, | 
TATA ATINTAT faciant W 93 I 


e [vena] sistere. aa raaa: 
SRAT wart saa A: ias a «im J vU 


€ 


42. “Anger that misses the time “aid equip- 
ment and hëats one’s own body and senses, ought 


[i 
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| mot to deflect you, like any ordinary man, from 
the success eohiewable by statecraft 


43.. WEEE should not be allowed to affect the 
+ dùe»exercise of statecraft. ARAN mrs: aaah s 


|: Tal a atamaasieartat Unmindful of time and equip- ° 


ment is anger. An angry man does not wait for 
| the proper time nor does-he care to gather proper 
E equipment including support. ARAÑA aret qq + sz, 
| (dR) ¿q (Feminine suffix) au «Ww sz 
| «dt: ai Anger will burn one's own body and senses, 
| Both these are adjectival to agar meaning Ra: 


f nary man. «uf: From success attainable through 
I statecraft. «Wi To wean away. = “¿A Does not 
| deserve. You should not allow anger to deflect you 
from the pursuit of a scientific policy. 


SES JAN BARS RL 
> sqan feat a is SUL 


2 


gaa: aaa fai Ngoi erat armi a ÚS E 


on E. id a 5, 

source of the fruits of action in plenty.and a risk- 

oes controller of enemies, there ‘is no means equal 
£o patience. 


0007 [gregi] Sm qua, sva afte aia 
Í 
| 
| 


j 
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3. «Highly beneficial in the long run, &: 


T» 
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e 


43. Having expatiated on the evils of anger 
or impatience, the speaker in this verse extols the 
virtues of patience. mad: Wq sarè Highly bene- 
ficial in the future; conducive of a bright future. 
qk: sane Sad: A source of enormous fruits Of 

"actions. Irá adda saa: always masculine. 9mm: 
SARA (ag Meas qr) an, ania wade AAA Free 
from setbacks. fast Ragi An instrument of crush- 

„ing the enemies. ara An instrument answering 
the description set out in the said three adjectives. 
ARa Equal to forbearance. Amara:—aifa: sm 
fatter < “¡Ra There is no instrument equal to 

patience. faftert is the noun form of fi to forbear. 
in «nd, not in the desiderative. Vide Panini :—afa- 
Raza: qa and Vartika :—Aa: sara. . 


URREA a | 
Saa qar gaia ATA amet + ES: uult 


[uv], were waa qu: aaga sed qma: 
UT frena gala age sw aa Ú 29 uc 


£ 44, ‘The Veshni kings whose hearts are locked : 
up in natural affection towards: us and whe ara the 
foremost of men endowed with self-respect, will not 
always bow to Súyodhana, leaving off ourselves. 
who are bent on paying respects to them. ° 


r 
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| 
1r 44. To the posssible objection that forbearance 
| for the time being will give time to the enemy to 
| gather allies, Yudhishtlfira replies. This verse deals 
1 with the Vrshni kings. Wes: des, Wr Rad Sa: eb a 
rada: The hearts of Vrshni kfngs are bound 
: by natural affeotion towards Pándavas. Vrshnis ` 


are related to Pandavas through their mother and E 
1 hence their love will naturally be in favour of 
po Pandavas, not so towards Duryodhana. mri Mad , 
amiga: del mezat wr] Foremost among men proud of 


birth. Decline :—waq: saat suü-sur 1 Ad CRL ~ 
aq: The descendants of Vrshni by war  Vrshmi 
| was an ancestor of Krshna. ag being a remoter ` 
| ` ancestor, the kings of that family are also called 
| Yadavas. sw sau: aa fa a: Br Abandoning 
us who are bent on paying our respects to them. 
Duryodhana will not bend down before the Vrshnis. 
giai a war waa Vrshnis will not always attend on - 
Duryodhana with respect. When the opportyhity : 
comes they will Leire! him and become our allies, 


|. coge era a Roa | à 
| . Ranga quiae d DES u 9" l! 


- 


[araa] ws (sma) à TE? gu ¡YT a 
a ust wa. a frogata, & aa grin far 
fa afrafed 124 Uu °. 


^ . 
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45.` ‘Those who are their friends; natural or 
otherwise and who will not cross their wishes, do 
in feigned modesty suffer Duryodhana to have his 
way for the BUCOERS of their own purpose., 


E25: The allies of Vrshnis also will stand ps 
our side. Arthaśāstra refers to three kinds of friends ` 
aes, med anda. Thé as friends are formed by 
blood relationship, a afaa friend is a benefactor or 

* one who enters into a treaty for his own advantage. 
A stzx friend is an ordinary friend, usually the ruler 
"of a kingdom next to an adjoining kingdom. W here- 


. as a neighbouring king will be an enemy the king 


e 


next after him will naturally be a friend. usi 3 west: 
ggz: Those who are the friends of Vrshnis by birth 
ie. their kinsmen. ¡at In thesame way. zat The 
other two kinds of friends. 3 qui ad a Rsgaña And 
who as such do not cross their wish. & Both the 
said aes and other friends. ««mafiaa For their own 


purpose. -Yauennst aaka As if submissive to him. : 


anafaa Allow Duryodhana to.go-on, to have his way 
forthe present. At*the crucial hour they will join 
the ranksof Vrshnis. aana Causal of aia. Note 
guta after roots ending, in sr before the causal suffix 


rp Panini <—as it got. The three kinds of 
friends and foes are referred, to also i in Masha LI- 36. 


fia ra al aer BT gent | 
TANCAT AMARE uen U 98 I 
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a 


[sea] war: rra was shale: gara wel 
YT: AJA ERU: ATA BELA ve 


. 46. The first attack made by: an against him 
when his time-limit is passed will break away these , 
kings (from him) as the rising Sun would WEN 
open the lotus buds. ! 


46, Notwithstanding their favourable attitude * 
we can depend on their support as allies, only when 
we come out with clean hands by fully carrying out 
our promise to undergo exile for thirteen years. Ba: , 
da: d qu sama; ta Of Duryodhana by whom a 
time-limit has been stipulated. aaa ga: aa; The 
first attack made by you i.e., after the stipulated 
period. aña: means enzima. Yide Viéva:— 
AMANTE IM we < qea. gura adya: Barea 


Will separate these kings viz. the Vrshnis.and < 


their allies from him. This is supported by an 
analogy. tarda Ra: rara As the rising Sun 
would br eak open the.lotuses. Ru: a aaa: ga: 
"An epithet of the'Sun, because his horses'are green. 

sperm amu: The reservoirs.of lotuses, lotus-tanks 
and the like. But since lotuses and not‘the jamks 
are. broken open, HAT will have to "be interpreted 
as meaning either multitudes or buds.; Sometimes 
sat is used in the sense of a source. sara 1st 
Future of wz with 3 and A. The root is qz dud of the 


^ 
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6 € 


10th conjugation, not a causal of the root of the 1st 
conjugation. In the latter case the form will be: 
Rar, since "there is ‘no whrrant for the lengthen- 
ing of the penultimate vowel. uz of the 1st conjn.. 
is a Rm unde? the rule aaa fra:, and by Püniai-— 
* fiat ge: the penultimate vowel will only be short. 


SORT ara qq df=natgqt | 
a sara CEDE EIE TTR oo 


[ma] miea: q: qa egaa sanaga 
-r ot: erfü A O 


fz NI veu ° 


47. ‘Puffed up with pride and offending the 
kings, he will-make them easy to wean off. Even 
an ordinary man does not put up with an insult. 
° What then, about kings possessed of valour sur- 
passing tke world ? 


« 47.” What hasbeen stated with reference to 
Vrshnis and their allies will appkysto Other kings 
also. Wi 331: Puffed"up with pride. g: Duryodhana. 


gqh The other, kings also. fugaz Lording- over.” 


saga Fara Will make, them capable, of, being 
instigated to rebel. 37517 is synonymous with Ñg 
or the tactics of division. fiar I Future of wr with 
f to make. wert RR Te, SIMTE qut: MA TASTER. 


e 
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; SECOND CANTO — 123: 
waist Even an ordinary person. sq: + wed Does-- 
not put up*with an insult or low treatment. Rar 
ate ua de qup dañina ‘Possessed of valour 
surpassing the rest of the world. Wet MAE: TS. fg ` 
What the? It means—a aga sÑ fi «wed Does it 
need mention that the valiant hosts of kings will ' 
not put up with insult. ° 
EHE GET E CUEESE ara amar | 
MARA eura EE GRAE: ZAIE 


[raa] ergwasmersqarq aaa R, 


, ara ARA galt nga sarng maaf U ve I 


:48. “The riches of haughty persons that havo . 
not finished their multiform duties bid fair to- 
increase their arrogance whose virulence had just 
been stopped by a little measure of modesty. 


48. As to the statement of the Kisāta ihat- 
"Duryodhana had cast off his arrógance and assumed 
humility in the verse: Faia AY etc. 1-10 infra,- 
Yudhishthira says'that Duryodhana's humility be-- 
ing pretended, hisinnate arrogahce will assert itself 
at the enjoyment of opulence. AGA manta, A 
dq: See; = wena aaqa: saga ds Bat as 
suda Of those who have left their numqrous duties- 
unfinished ; of those who do not do their duties fully... 
(ara qa) Rat Of those possessed of arrogance.. 


s 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


4 


`. 


Funding: Tattva Heritage Foundation,Kokata. Digitization: eGangotri. 


194 KIRATARJUNIYA 


e 


"fup: Riches. - armar Rata «By a little measure of 
Modesty. aa qam da QT aaa. EW HW: q@ š 
“gaat Whose viruledce is just checked, but which 
is not completely: obliterated, adjectival to az. 
-3w4Rg To fncrease their arrogance. “saa Are 9t 


-efficient. sad Infinitive of purpose of the causal 
of am, with sx. The enjoyment of riches.will 
-drkve out the pretended humility and revive the 
, natural arrogance of wicked persons in an increased 
measure. 


AUGE qd a ase Fada qua | 
SIGNE SAI ARANA TA Il 99, Ib 


[raa] aqumaged at qua fade a figs, 
ARAE: WAL SAN, AAA Ta: AAN | 29 UI 


49. “Stupidity does in no event separate from 

a King puffed up with arrogance and haughtiness. 
A stupid king swerves from the lawful path. With 
one deviating from the lawful path, people are 


LJ 


; disaffected. ape 
š 


49. This and the next verse deal with the 


-ewile resültinge from arrogance in a chain? aqa 
aaa deat agad gd A kiag. who is puffed up with 


arrogance and self-esteem. « agar Ignoramce; blind- 
ness to duties. fata Positively. « Baz Does not 


ç DEED Q 
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leave. -A haughty king invariably becomesfoolish.: 


a 


l 
| 
| 
| 
| 
| 
^ 
| 


E 
| 
1 
| 
2 
| 
x 


a 
+. 


sa 
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fagi derived from gs with R to separate from, 7th 
conjugatioh in the Atmanepada. AE: aqa squu- 
A foolish king (blind to*duties) deviates from the 
science of statecraft. aagana wq: entem People- 
become disaffected with a king that swerves from 
the political Science. saat from se with 37 of tho- ° 
4th conjugation, Parasmaipada in the «mirada, 
Hence its use in the Átmanepada. aqwa]. He of 
the 4th conjugation takes both Parasmaipada and: 
Atmanepada. Here it is used in the Atmanepada.. ° 


squa: RR: | * 
. TRA figeyqatid wu l wo ü ` 


farrqa:] armain: I EE GEGIET 
Rg: wary aft awaq asar seqefm FFU I o l 


50. ‘An enemy however big, pushed by the- . 
wind of disaffection, with his rarks (robts): 
gradually weakened and shattered, is” easy to- 
uproot like a tree, by one possqssed of endurance. 


90. Yüdhishthita carries on the chain of evils- 
further. aaam: astor qa, da RT: Shaken by the wind: 
‘of disaffection. sao af emper a qe "Mihese- 
group, df, ministers ¿and "subjects are gradually 
shattered . and shaky. Rq: MA An enemy though- 
great. aed Like a tree. akomi By a king possessed 
of patience.  sugfüj gax: Is easy to be extirpated. 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


| 


Funding: Tattva Heritage Foundation,Kolkata. Digitization: eGangotri. 


“126 = ` KIRATARJUNIYA : ^ 


“FAT mui SUP: Gee. EAN ufus = g + T, under 
Panini ¡— SEE ITE etc. Since each preceding idea 
-is the cause of the Succeéding: one, the figure of 
-speech in both the verses is wer. EG in the case 
-of the enemy means sacara: His" own camp 


“ consisting of ministers, servants and subjects. In 


- 
Lal 
] 


Li 


the case of the tree it means roots. The simile 
-is plain. : 


° 


grua f (ase: TQ | 
. wf RG RAS 142 


[sema] rasa fm: og: erf su 


"qgf | arar: AT AS zat Rue 
“fe 48 | 


51. ‘A quarrel due to the internal disaffection. -` 
“of. subjects. (ministers of state), however small, 
ruins the: king. Fire sprung from the friction of . 
: the edges of the branches of trees devastates the ` ~- 


- entire mountain of E : 
ao a ° 


- 51. That a king will per ne through the inter: 


naj disaffection of his ministers and subjects: isreite- 


vated in thig verse. RA/Thoygh little. sa; seat 
WaT: TH Sets Aag: Hostility born of the internal 
-disaffection ‘of ministers arid subjects. Ee Bieter 


peris Kings Tet ARM: mal er, Tat Fats, Ww SI: 


[4 
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Raras: a: The «fire risen from the friction 
of the.edges of the branches of a tree. afas qut 
RaRa R Dogs indeed devastate the whofe mountain. 
RaRa formed of fix of the’ th conjugation. Are: Y 
JA and cas: wat feat. Change the voice :— 


RA: sagas and sr qe: Rad respectively; * 


Since there is Rrasfaerar between the SIMAO and 


39AMara the figure of speech is tera. ° i 


EPA qaQ3q agaf fa: | 


TU Uy Teter Aga aaa rn ^2 


° [saa] (qar; fax: Gar Hada 1 
SE SOTO EEE (uQ l 


. 92. “A shrewd.man should neglect the height 


ee of an enemy who sets at naught humility. Such an ` 
| enemy is easy to vanquish at a weak point. Vor 
vibe opulence of arrogant persons ends in fnisery. . 


; p 52 ERRATA wiseman. fed smt 


e Ramat: Whe thansgresses good morals; ad- 
Joctival to Es: Of an ‘enemy: ` agafà E Can 
neglect or remain: indifferent to the" growth ofa 
vicioug- enemy. “g Such'a person. . arat A4 a° 
‘weak.pointe g8 Sq WFT: qu: ag ls indeell easy to be 


conquered, ft Because. sistere dias Riches of vicious 


persons. Raa sea: mat at agra: End in calamities, `` 


a 
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syaa faai qd. REII TIA AET | 
aga puant, ñas Bs u n it 


- quen] fret qf ra a A ad ae 
WSS sed, ATACA RIRS Ror e efi 


al SR n 


Be g A He lelbouribg rule ‘overpowers and 
seizes a king's.dominion which through the low 
conduct of its ruler.suffers division both internally 
and externally as the current of -a river would. its. 
loose, banks; i. 


"53, This verse gives reason for the statement 
that vicious enemies are eásy to conquer. ad ufu 


qaaa IS; cada gara By reason of the king's. `, 


- ignoble conduct. aR: sra Both outside and inside. 
. Ris That has attained breaches. f: refers to the 
hostility: tof other kings and countries, and md: 
"o the internal disaffection amongst one’s own. 
ministers “and subjects. fz: Noun form of fug. 
Panini Rasa. IA HUA "The kingdom of ac 
ruler. afai Oveipowering. AAA R: Sta A neighbour; 
ing King tüker'by force., Like what? emi gue: md, 
EIS naai- (ai), Ten Gri AA Tlie Surrent. 
` of a river, RR. xp As it. would attack. and wreck. 
its weak banks. Tho simile suggests the easiness 
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Oo 


E. with whióh:a-foe tliüs enfeebled: T. be destr 
A which. , be destroyed. 
i Here ends the speech-of Yudhishthira, |... s 


a dar ^ 
AA ARA Re N - 


v 
| [seam] IR ama ALAS TAA EE, 
| SSR d oA: sq a ed quo c 
| ARA Ú ug m i Flies yes 
| 54. As ho thus clearly’ coun F e 
EL š counselled the right 
: line of policy to Bhimasena (Arjuna's elder brother) 


ee confused, Vyasa (son of Parasara) came ` 

to him like the very object wished f. nir 

~ .168 own accord,— nr m o E 

| 727094. ` ¿A Thus;assetoutin the foregoin 
E i Thus; | going verses. ` 

| | AS MATAS Bhimasena who was belt sae! 


A: <. ç: B a ^ E 
ENERE AS:), ATA enr: d adast Arjuna’s elder brother - `' 
viz. Bhimasena. qe aÑ maam The lines chalked, .' 


$ š opt by the science of Statecraft. ? Aqua adjectival 

x ° . toa which'reférs^ to Yudhishthira. angh ATM 

| -Who counselled distinctly, free from doubts, samead 

I Accusative of- agaaa. Present particiale of Ma with 

| ^ a to sotinsel. emm governs two objecta, mt 
(Indirect):end sae (Direct). trae ARES: UNT: 

L Parasara's' son. Vyasa.” d: adia "Came to, ee 

| s sn ee ied aafaa: aa g Like 
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the heart's dream of Yudhishthira coming of its 
own accord. AÑ Perfect of š with Wft. Since 
the sage is conceived "of ds Yudhishthira’ s. dream 
personified the figure of speech is «cir. Thig sentence 
runs into the next verse which sets out an adjectival 
phrase qualifying www the subject of the 
senténce in this verse. Thus these two verses 
constitute aga. Vide definition :— great paR AFA. 


¡aa aaa Raa sa OR | 
"ft qg fal eet a RA A | 


[Sea] agt R: aaa Ria aft md 


ceed qRa: usai qe fatiga qg ure ra 114% 

` 55. —Imparting tranquillity even A the 
unruly arñimals:of tho lower order with his sweet 
‘looks, and bearing 2 lustre thàt burnt the sins all 


cM round and was beautiful and worthy to see, - 


e 


‘ 55 AR. Abstract noua "form. of ESA with RL ; 
"iwi WAG. wg Fara: By . His" sweet glances. 
ARI meang subserviónos. + fia aa ast sf samia 
eh RA ven xnruly.arimals of the lower "order; 


t 'Adeusativer Decline Raa Aei RAN. , c fit; ARA 
Imparting tranquillity to dho. animals and birds. 


RRA Present participle of the causal of 84 to get. ' 
Note the intermediste augment qu in = in Axc : 


e 
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ele ee SECOND CANTO A 131 
` a ‘causal form, Panini:—eta. In juxtaposition with 
* roots denoting 3f used in the causal form the masq- 
| al or ¿he subject of the primitige root takes the 
Accusative case. So in all causal uses of a predi- 
cate a root governs two objects*viz., the subjecf 
* and the object of the primitive root. The Accusà- ` 
tive of the ssaa is enjoined by Panini :—aRefe- : 
Ara g sl. Example aia 
zen. In the ‘context the primitive use of the root o 
will. be fafa sp sad. Whereas its causal is gR: s 
Rafe wa SH. Another adjectival ‘phrase is sete ` 2 
‘out in the second half of the verse. «Ras qz Lovely 
all round. al qq Burning or destructive ef all : 
: sins... Related Worthy to look'at. Note the anti- 
: ‘thesis between this and the previous adjective. Aus 
thing that burns is cooling to the eyes, All these — 
three adjectives qualify mq Lustre, Object of. rë 
i : Bearing, Present. participle of y to bear; 3rd conju- -5 
gation. . Note. the absence of aq." Dédline faq. EC 
ARA Raat a. «Sea in the first half and aq in the. 
D. - ‘second half of the verse both aualify, TPAC: oin 


— FA —— SP eee Lt 
1 °. 
. ° 
5 ` 


Us. 


4 a the previous verse. x ` “° 
f Lr pede en 


A añ quei AU 


A on giria: I MA i 


| k ; san 2 
= < [raa]: agar smiat aval afte amaa aa: < 
coo EI aga gadaa ga ES wed tg 


r = 
! - “CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. . ase 
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A 


| E queque nt 070 


. of virtue in embodiment. : = 


Funding: Tattva Heritage Eoundation ciate Digitization: eGangotri. — e 


192 Žž > KIRATARJUNIYA © .,: > 


56. Suddenly adve the sage, a sourcé of 
all penance} and a rgneller" of all calamities, was 
‘geen with wonderby the king, verily like a stock 


e e 


is, sut sped Su. aa matar By ihe 
king ; by Yudhishthira. a: aft: That sage; Vyasa. 
aña. Rem We ada qa watt aan With wonder. 
"oque Was seen, Perfect passive. - Change the voice. 
surdis d gf quí. How is the gÑ? ven amma: Arrived 
“all of a sudden.; by accident; unexpectedly. quar 
- QA: ¡A source of all kinds of penance. aaa] aaf: 
- Onef that never gives room to calamities. Note: 
«Rand ag: are both feminine in gender though. 
qualifying the masculine gf. All nouns formed by 
Bae addition of the suffix fi to roots-take the femi- 


nine gender. Panini:—feat fm. Further the sage: 


-is fancied ás the very accumulation of gwr or merit. 


in embodiment. ag: AMAA ATAR qur d: g- . 


iaa; a The figuro of per peres is IAM. 


o0 ` 


E EN Shear deL (qaq aq THe 


RR. 


Nm enr Sw: EU LS TAIT 


cs a (qu) Aa: gu AR ST 


aña gu TIT d^. l 


c r 
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5o Then rising frota his” lofty and esteemed 
seat, the Ring with the’ skirts. of his rej bark-cloth 
waving shone like the Sun riSng from" the peak of ` 
Monni Mor u spreading his multitudihous rosy rays. 


' 5%, em Afterwards. sa: Indeclinable, mean- 
ing-lofty, adjectival to emm: TARA is formed from ` 
saq Indeclinable under Panini :—seqqatariaée 
SESS qu wq que formed by adding the suffix Ya. 


ponds to-one in a million, viz., the best of any. 


- Class... seat: From his seat; formed by addink the 


Ablative suffix qg. How a lofty (z«3:) sead is 
available in forest-life is problematic. The inter- 
pretation of aaa: as feed by Mallinatha adds to 


` the difficulty. saq Rising; Present participle of 
X with ag. aa vq yh sent sewer, S ow: aR 
~ meem: With the reddish skirts of. his trea: -bark .. ` 
A ‘cloth waved. Y: Yudhishthira, % << Shone. Like- 
what? dit ra Fas qu a: Possessed. of “reddish i 
^o fays" spread’ out, + gÀ: Ema sua. Rising from a` 
; Summit “of. „Mount ‘Meru. „Metu. is a` “mythical . 
Mountain of gold’ where gods resida; round whigh 
. the Sup sand the Moon .¿oYolve. IS 


Turia! Possessed of het rays; an ae of the 
Sun. ' a bike the Sun? - «mt Perfect of qu Conju- 
gate — E poet Nerei Age xui tgi- 


a sm . ^ 


CC-0. Bhagavad Ramanuja National Research Institute, Melukote Collection. ++ 


Vue . SECOND CANTO 5 KS 133 


. rel means the best, wu is ‘the highest number + 
known to Arithmetic. Vide Tarkasañgraha :—ué- ES 
gag: den wwe caret corres-*- 


` 


Uv 


"e 


e c : 
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e 


Tey: wwe, RRE Pra Waa-waa. The 
metre of this verse is ITR as distinct from RARE: 
in which the preceding Verses are couched. In 
keeping with Dandin’ s definition of a 1 Mahakavya. 
by which the‘ concluding stanza or stanzas should be 
s couched in a metre different from that of the bulk 
of the “Sarga, this and the next two verses are 
co&ched in metres other than AAAA which is the 
. metre employed in the bulk of this Sarga. 


a aa stan TETEN | 


lc 
X 
=< UOO. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


, AGATA IBN VARITA- E ATA Sex: Ue [t 
f 


i T DURER 

[seu] a: aaa (qa) añ aa 
JeRa erg] fara qaraq agaa sme, qu: qam 
d ATE pac |l 


` EIS With a devoted mind the king offered to 


the "best "of sages & worship worthy of sages as * 


taught by elders auld afterwazds adorned the seat 
pofmitted “by kim as SOT voui adorn 
learning. " d > 5 


re n 
€ 
s ` 


° 58, de att: T That khe; Yudhishthira. cet 
cues md gud we w. aR: was With an 
attentive mind. sini qq, diem suia Towárds. 
the best of sages ; to Vedavyasa. sp oda «er 
adjectival to agl. faqaq = AR (af), asfi: sqRat 


r 
à t e 


e 


- 


ae ee E 
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| geui Counselled by elders ; as ordained by Sastras, 
adjectival tó aral. fart After doing worship ; after: 
offering thé reception dde to 8 qs. Tat Then. a 
. agu agga sad snum Adorned the sdat approved 
4 b? the sage. At the bidding of .the gage he took | 


Ny ^ his seat. Tifis is supported by an analogy. U-mwn'" . 
gaia As tranquillity would adorn learning. V O£. :— š 

de IN qR gd ag: ra mora (Verse 32 infzaf. 

| . The metre of this verse is guam. ^ Í 

a 5 

| UE SERES a 


| Regen q RANNT | . 
A ESE CU geass KE 
| O wedlgare meu Wang: u uQ I ` 


i RRA Aa A 
umen ant Ad: a: o -.2 
co [era] Af a 


aa: aftad fer as EH daa E efie: 
(fea Ser MBG EA STE YA | ° 


y 


ç Man 


"ge. Possessed of lips brighteped by ther 

^. of smiles. that clearly appeáved and standing i in Font 
" of the ‘sage shedding lustre, he bore the beauty of 
fj. the full Moon standing in front of* Jupiter spreading 


a bright multitudo of rays. » “> 
: : 
i 


6 
ao 


^ 
° , A z À 
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39. This verse describes the. brilliance of 
Yudhishthira sitting in front of the sage sam <Rar: 
O, Raat aqu: ae, aman Rara, 8: 
Rara el qa a airada: Possessed 

of lips lit bright by the rays of smiles that 
- &npeared clearly. The joy of the sage’s sight caused 
` profyse fsmiles on the part of Yudhishthira ‘by 
which his lips were illumined, Raia -+ Ay = Amia- 
Ne or Berfwdlg. "In Sandhi the final a of a word 


€ 


; 'drops optionally when followed by alg or Mg ina 


compound. Vide Vartika :—etaga: ama ur which 
lays down e RO wr aer q: ga aer fidis 
<a. Gm aqa fagq Remaining in front of the sage 
who fast his effulgence. q: Yudhishtliira. EE äg- 
sme aed uq afia: (Aga:) In front of Jupiter spread- 
` ing out his glowing rays. se@=sq+e. eimai wr 
AgS wai Aceusative of aria Present participle of 
> T7 to stretch, 8th conjugation, Parasmaipada. Te: 


18 the, name:ef Brhaspati, a planet. gaq afta: A 


ES: Bhagavad Ramanuja National Research Institute, Melukote Collection. 


M nm 


noun govérned by the Indeclinable afta: takes the 
Accusative case. Vide Vartika :—afaa:-aRa:-eaa 


` q 6 SEEN z e 
Aras. añ W& ade sf AO, ce wae 


KIRATARJUNIYA À > 


f 


9 . 


Ca 


Possessed, of all hisdigits, suggésts the Full Meon.” 


UU, SE: Fy: a, amg qA: aa a: agafà: a One’ 


pobemssed of a body márkgd by a hare. The black 
patch in themiddlé of the moon resembles ‘a hare 
in shape, aud herce the moon is calléd wag or 
171. Here wag is subordinated as an adjective to 
ñ oe g 


. x A Š 
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af: wargafa: therefore,means the Moon. . Tul NME- 

. Y Aq: apt gate. The king bore the splefidour of the 

`. Moon., saf Perfect of dz to Dear, The brightness 

. Of the Moon in the company of Brhaspati and - . 
Bhdba hasbeen noticed by Kalidasa” insRaghuvarnáa. 

y Cf. gua wWikfieaerae RT qua Ec + >. 
] RR ARANA n XILI-76. 
a: set sate. Change the voice :—H Taal: GE. Sindo 
the king is described as possessing the “Moon’s : 
- attribute the figure of speech-is Rad. : The metre ` " 

of this verse is aarafawer. Note the use of the word ~- 
Sgi in the concluding stanza of the Sarga in con- 

| fgrmity with this poet's practice observed in the ` 
D concluding stanzas of all the Sargas throughout 
this work. This is also in conformity with the rule 

d obliging the performance of Mangala at the be- ` 
ginning and completion of a work “us well as -àt 

convenient places in the middle. Cf. Mahabhashya:-— e 

ara ARA aera < AA sued RARA 

> AROMA T LS gal $U us. s= 


` SSS. d 2q X 


y 


y 


3 


4 à ES fe aimo p 
UE The Hind ct the Second Canto, -e 
^ š ’ ` Á kosi 2 
a ` s E 
5 == g> zt 
` n ° A : j^ 
: N Ls ^ ^ ^ n A ^ 
1 a Ay š N 
] : ° > ^ 3 > a 3 ] . `. 
Pd e y Ly A ~ 
| \ ` 
A a 3 1 ` a ay 
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E ” 


TEA T PROSODY T 
EIAS a 6 moet Ge ë . 
E A Sloke conSists of four padas or feet. For + 


the purpose of «scanning metres, eight Ganas axe 
. Pol . Oat ee i 
_- ¥ecogiiized in Sanskrit, each Gana consisting of 
` three syllables. Their names and definitions are set: 
ferth in the following verse. 
oa. o Raan aca aufer array i 
E WIT Wa TT sre g zer U 


2 ^ The ym, crt and am are short in their first, 
, second and”third syllables respectively, the other 
two syllables in each being long. Thé yan, spar 
«< ander are long in their first, second and third 
* syllables respectively, the other two syllables in 
each being short. In the qu and «uu all the three 
= syllables are long and short respectively. sm is the 
.“ Sangkrit word for a long syllable, and wg for a short 
syllable. ..The essenge of a syllable isa vowel. All 
gu. or short vowels zo to make«up 3 or short syl- 
lables, dnd all ĝåvrlong voyals go to make up 9 
or long syHables. All short fowely followed by a^ 


wee, 


conjunct eonsonant;;Anusvara of Visarga cr atthe“ ; 


en a pada axe deemed:to be long. ° 
Pur p ; Pis e " o 8 y 1 
f ^ e n e 

Il=>2— A —= x H — — —0 0 


I——="“Quu— ° 
. e 

SE, E D OPEN. 
m £02. Bhagavad Ramanuja National Research Institute, Melukote Collection. 


' r Y 
«Funding: Tattva Heritage FoundaAgg Kolkata. Digitization: engo 


Ge “a PROSODY . 139» 
+ LERMA is an gems metre with 10 syl- ~ 

4 ~ lables in dabh of the lst and 3rd paderan 11 ayl- 

. lables inte 2d and 4th fates. Definition i—Rsà- 
E wa aau Asa IRAN. “The bdd quarters . 7 


“1% 


| cóngist of 2 ams, sar and ql ang the even. : 
Y quarters consist of ww, Ham, tam, wg and gm. a, 4 
e ~ 

Examples :—Canto II, Verses Vto 5él_e .. ` 


jd 2. gyart is an aranan Mtro” with 19 af : 
v lables in each of the lst and 3rd pādas and 13 syl⁄° | 
lables in the 2nd and 4th padas as per the following “ ` 
- definition:—ergfs red wart A g ast ama gras — 


The odd quarters consist of 2 ams, «fr and mW; . 
| I and the ever quarters consist of quU, 2 AS, wand 
i ole guru. Examples:— 

Y 


Canto I. Verse 45. Canto II. Verse 58. L 


3. sqai is a combination of sxam and zYx- 
ast. ‘Indravajra is a type of metre with 11 syllaples < 
in each quarter, defined thus:—arfexag c«m T 
| 3l. It means that, Indravajrg contains in order 
I ? 2 US, wm and 2 das, Upenáravajra js a metre 
loe ith L1 'syAables in ù quarter and resejfibles Infdra- - 
j WVajsá in all respacts except t fhe first syllable 
| “in every quarter is a laghu insten of pe euri_and 
- Y. dts donnen is RA aaa m. In ue 


e 
-— 


or ’more«quarters confprming to the definition of 
; Indvavajrai co-exist ‘with one œr more quarters 
g which” conform to the definitionof Upendravajrà.. 
i r 2) a 
Š Bring Pusa A 1X 
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n a 2 o e +S Q 
mo The following is its definitign:— .— - 
rara Tel aaa. ! ° ^ 

. Example Co IÉ  Verse57.7- 
> “ 


d E 4. ameg isa metre with 12 syllables in each .- 
~ ¿quarfer consisting of aam, que, ma and wm. Défi- N, 
¿> ^ nition E š) 3 qacugdd ad: . 3 
| de °~Aixamples :— Canto I. Verses 1 to 44. 
< C 


~ Ae Weder is a metre with 14 syllables 

„ iùn each quarter consisting of aman, aam, 2 sas and 
2 gurus: Definition: —swt aaraReat aaa nil qr. 

o Example :—Canto II. Verse 59. ° 
<: AMAT is a metre with 15 syallables in 
© «sacifquarter consisting of 2 «ws, HTA, and 2 qaos. 

( Definition :—maqagád añ aa. 


` Example:—Canto I. Verse 46. 


Z Ë : 
¢ ue metres employed in the first two cantos 


= ma href be summed up as follows :— 

A i 
zd Canta, 1. Ślokĝs 1 to 44 gre composed in the š A 
RR metre? The last but one'gloka is in the gar: Ë 
metre andtite-last one in the mie Inetib. Ao sa 
` ⁄ «e? e q, m. 2 | 
Cant. fox lio 56 are couched jn the>” | 
+ Ni metre, 180 called 4 or Warehr, Sloka Tis co! 
in the smt metre, 58 in the gftaarm, apd tie last ` 
‘an tke aa-aiaGe metre. s ES 
|^ y e 

y 2 6 e ^ 


2 AR GL 


e a [ 
: - fr ^ A git 
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`x MA : = 
) — “NDEX DE"PRRSES. ] m 
.* S t . “ T 
` a ” 
J E Š 7 Page 7 ` R E 
; ps 44 araneh Ç Y A 
ARO WA 78 ema 3 ; 
§ anae 126 sÑ anani — V 62 i 
| ES 116 RAMA: _ 74048 
E ES 63 au a aa 57 8 
| aa añ: 88 añegaa da? Ma 
| aña = 132 varia 27 
Ss 23 TRAMA u7 2$ 
) aaa at ad 59 MRE 122) 
| Sri ree T 80 SNE, aa 190: 
j SIM TATA 129 aaa A r 37 2 
SRTEXISTETCHTTAT 24 fate wë .. SER 
SEC ORT (tall 109 wete Ra = `“ 113 Ex 
ATTA q A alata 194 
Ed adt 4 ° £ 5- 
si 2 z 20; capis A = 
“ray de N a ma i 
| cd 120 `= far Wee: VE ^ 
" afia 104 añ angst ~ : 
/. TTAN 20 mas 
y aa {34 qamh a "de 
| agaa qur t 102 6 sat 96. 
) O 4 y 
OA TA | | 0 [4 à 
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"449 ^" |  KIRÁTARJUNIYA grace 
=> "SET aA 2 dm eae: 
A Page ` da A Page - 
A : \ & 
p a Boa. de o a py 
c MA Ra: - E ESC 124 — 
A EE Ç — Ce 89 d 
> jm qu "wd š AAR \ 39 agit 430 | 
e RR 94 agaa waka st d 
"ers a E awa 29 4 
NE bue 88 «dud diem 10 
AAA. 60 rar Ral - 128 
Ral Rar ` 6 ara 5 
TCO wed m. 32 aah area 21 
AAT ARTA C 64 ARET: NSt: 5 
RRA urs 19 Rar xai: 32 . 
EE 7 fafa 49 Raana 2:66 — f 
Paga 11 Ral aa: wi 16. 
yog UR 73. Rasia 85 
BC: 00. 091 Raga qaq: 12: 
zuo qeu - . 62 Rwalsfq Barea 71: 
guez: aaa 56 Rem anta sq Que. 
gud qa 0-858 RRA | 0. 69 .^ 
. Rkm 118 Ra, ° 135, = 
: Sus BE c 4" 83, maa quu y Ab ' 
serate s 735: Mads s — 55V 108 — 
Llar 110. ER es 105 rf 
ue | 48 Êm: gema 6 1 d 
HATEÑS HARI. ° 43 gayaa f° MA 
ARRE 7706 a fier ag. 550009 
AN A "eo op n: 
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T suwan it mee 28 70. 
| y a sua aq 34 wawaq Ñ... — = 
y wea Rede 103 egma Tee, Y — 99 v = 
aT: a 131 H 7 b. = | 
l. Sig? a m 
| E Y A 
h "oe 
A : ——31 
ONT 8 — — 
a”. ie = S | 
| ` w A bs P 
^ ap 
a A Y 
^c E T 
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